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,ABSTRACT 

TVie water wor~ project is aVl lAVllAslAal blAt exitiVlgcoVlcept of recreatioVl, itiVlvolves 
,I ' 

tVie creative displal!J of arcViitectlAral iVlteliectlAalisVVl cOVVlbiVled witVi VlatlAral aVld 

biological cOVlfiglAratioVl it is VVleaVlt to traVlsforVVl cOVVlpletel1!J tVie recreatioVl traditioVl 

of tVie Nigeria people, CVi0pter OVle ,aVld 1wo deals explicitll!J witVi tVie strlActlJ1V'e of tne 

political terraiVlS of tVie IocatioVl aVl~, tVie aiVVl of tVie project, CViapters tViree aVld fOll1r 
, ',."' 1 

explaiVls tne cOVlcept of laVldscapivlg as tVie project area of cOVlce~tratioVl, TViel!J also 
\ 

provide adeqlAate iVlforVVlatioVl OVl alreadl!J existiVlg aVld siVVlilar case stlAdies, CViapters 

Ave aVld six deal excilAsivell!J witVi tVie pVil!JsiograpViic details of tVie AblAJa terraiVl aVld 

six cViapter seveVl' provides cOVlcllAsive iVlforVVlatioVl OVl space reqlAireVVleVlt sevvic:es 
I 

aVld aestVietic vallAe iVVlpleVVleVltea. TViis project Viowever is discovered to be a rare 
, , 

oVle variOlAS PlAttiVlg iVltO cOVlsideratioVl tVie VVlagVlitlAde of its scale, TViis led to tne 

variolAS liVVlitatioVlS dlAe to AVlaVlce as tVie case Is alwal!Js witVi' projects of It's tl!Jpe, 

However wor~able aVld teVltative para~Y1~~Y'S Viave beeVl developed iVlcllAde witViiVl, 

~ . ; 
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CHAPTER ONE 

1,0 INTRODV1CTION 

WVieVl people Viear tVie word 'WATERWORLD" tVie~ te,Vld to tViiVl~ tViat it 

deals oVlI~ witVi life or liviVlg orgaVlisms of all sizes aVld specie~ lJlVlder tVie sea blJlt 

iVl tViis case, tVie word is lJlsed to merge aqlJlatic life witVi otVier aqlJlatic activities 
\ 

tViat Viave sometViiVlg to; do witVi water, tViolJlgVi pavticipaVlts m0~ VlOt Vlecessdril~ 

be aqlJlatic dwelliVlg orgaVlisms, ' 

TVie water world is a recreatioVlal, scieVltiAc aVld edlJlcatioVlal facilit~ 
, ' 

fasViioVl~d for tVie impovtaVlt PlJlrpose of developmeVlt to maVl~iVld. It is a com'moVl 

poiVlt wViere meVl aVld womeVl of all Colows, etViVlic grolJlPS, races, ages aVld sizes 

come togetVier to experieVlce eacrfl' otVier lJlVlder tVie commoVl compolJlVld biVldiVlg 

all meVl toget6er wViicVi is WATER, All meVl do VlOt eat all t~pes of food, blJlt 

ever~bod~ driVl~ or lAses water becalAse water is life aVld life is commoVl to all 

,~ aVld if water is life, it is also s~VlOVl~mOlJlS to growtVi aVld developmeVlt becalJlse 
-~ -

'fJViere tViere is life, growtVi is iVlevitable, TVie variolAs factors (coVlcepts) of growtVi 

aVld developmeVlt form tVie basis for tne sViapes aVld patterVls aVld- are adopted 

Viere for tVle desigVl of eacVi recreatioVlal facilit~ formiVlg pavt of tVie Viard 

laVldscapeVVlaterial comprisiVlg tVie eVltire WATER WORLD, 

TVie IocatioVl of tViis propo~al is strategic aVld also scieVltiAc iVl cOVlcept, 

AblAJa is tVie Federal Capital Territor~1 for tVie Federal Repl~blic of Nigeria, It is a 

fast developiVlg social ~eVltre b~ yivtlAe of tVie cOVlfermeVlt of tVie NatioVlal Capital 

lApOVl it. TViis Vias attracted a lotDf rlAral dwellers to tVie territor~ to compete 

iVldlJlstriall~ witVi tVieir lArbaVl COlJlVlti:?rpavts, Activities of all calibre witVi respect to 

material prodlJlctivit~: are cOVlstaVltl~ iVl progress, tViis raVlges from service 

iVldlJlstries, to prodlJlctiQ~ factories: 
I ' 

TVie people of Ab,lAJa after 'a,.Viard da~;5 Job slJlfferVl;1lJlitipie fatigW?S, Apavt ' 

! ' 
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from wor~iVlg stress, aomestic 1o~~ioVls are far awa~ froV'1l wor~ places 'aVla 

iVlalAstriai la~olAts w~ic~ creates a c~aVlce of beiVlg calAg~t lAp iVl a traffic Jam OVl 

OVle's wa~ bac~ ~ome, However, w~eVl at ~ome, olAtaoor vecreatioVlai facilities 

cOlAia ~elp alleviate t~e aegree of s1-reS5 experieVlcea b~ people aVla cOlAia sevve 

as a meetiVlg place for meVl aVla womeVl of gooa will, It cOlAia also sevve as a 

place for famil~ re-lAVlioVl w~ere pareVlts aVla c~ilareVl caVl ~ave ruVl toget~er aVla 

~elp eac~ ot~er grow ps~c~oIogicall~, 

TOlAr!sts from all wal~ of life aVla IocatioVl will also nVla t~is place ver~ 

attractive, 

1,2 A 1 M5 AND OBJECTIVES 

. (i) T~e major aim of t~is stlAa~ is to eVlligMeVl AfricaVls OVl t~e p~~sical 

aVla p~~siological importaVlce of recreatioVl iVl aVl' aCflAatic 

eVlviroVlmeVlt or wit~ aCflAatic activities, 

(ii) T~e stlAd~ is also aeterYVliVlea to ealAcate t~e AfricaVl people abolAt 

aCflAatic life of all sizes aVla levels, T~is is to improve self-slAfficieVlc~ of 

AfricaVl people w~o live aVla wor~ iVl riveviVle areas wit~ respect to 

emp/o~meVlt, agriclAltlAre, sports aVla ealAcatioVl," 

(iii) To ~elp briVlg people toget~er from all wal~ of life to s~are w~at 

t~e~ ~ave iVl COmVl-10Vl toget~er, 

(iv) To aid effective c~ila aevelopmeVlt 

(V) sevve as a tOlArist ceVltr~attractiVlg ruVlas for t~e goverVlmeVlt of t~e 

Feaeral Replt1blic of Nigeria for t~e plArpose of iVlvestmeVlt OVl 

researc~ iVl t~is flela, 

. (vi) To briVlg maVl~iVla closer to t~e aCflAatic orgaVlism5 or 

IWATERWORLq", 

".( , 



1.3 RESEARCH -METHODOLOGY 

Tne metnod adopted for tnis researcn is tne descriptive slAV'Ve~ metnod 

Tni~ iVlvolves AV'5tl~, tne ta~iVlg of-case stlAdies of alread~ existiVlg aVld similar 

facilities, Otner procedlAres iVlvolved, 

INTERVIEWS: DisclAssioVls were neld witn professioVlals iVl tne Aeld OVl matters li~e 
tne pbsitive effects or daVlgers q 6f tnis Facilit~ iVl a societ~ lire OlArs aVld 

commeVldable reslAlts were acnieved 

VISITATION: PersoVlal visits to _ existiVlg facilities nave beeVl made aVld pn~sical 
slAV'Ve~; of 10catioVl of project nas. also beeVl made, site slAV'Ve~s aVld iVlveVltor~ 

snow satisfactor~ provisioVl for tne IocatioVl of tnis project, 
,-

LIBRARY: VariOlAS literatlAre materials nave beeVl cOVlslAlted, especiall~ tne 

EVlc~c1opedia BritaVlVlica' VolA OVl~ isslAes cOVlcerVliVlg AqlJlatic life aVld activities, 

HaVldboo~ aVld JOlArVlals OVl water sports nave proved relevaVlt. Biological texts 

boo~ OVl aqlAarilAms formed tne,folAVldatioVl For COVlformatioVl of tne possibilit~ 

of tne life size aqlAarilAm iVlcllAded iVl tne project. 

PIGlARES: DwiVlg m~ visitation to case stlAd~ 10catioVls, some pictlAres were 

ta~eVl as iVlspiratioVlal vislAal aids! dlAriVlg tne desigVl developmeVlt; some pictlAres 

were also drawVl from tne IVlterVlet. 

INTERNET: Tne'IVlterVlet was vev:~ slAfficieVlt iVl tne provisloVl of iVlformatioVl via 

tne sports websites aVld tneEVlca:rta eVlc~c1opedia, COVlstrlActioVl details for snips 

aVld dreadVlolAgnts details were also drawVl from tne iVlten1et. 

1 A SCOPE OF THE STlADY 

Tnis stlAd~ is expected to cover tne followiVlg areas: 

(I) ProvisioVl of recreatiGVlal facilities tnat nave to do witn water 

sports, 

(ii) ProvisioVl of restalAraVlts aVldcafe, implaVlted iVlto a life size 
t , ~ 

3 
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aqlAarilAVVL 

(iii) Hard laVldscape models aVld featlAV'es IAsed'as casiVlg for RlAid 

passage, 

(iv) AdmiVlistrative ceVltre 

C) MaiVlteVlaVlce sectioVl 

(vi) Water slActioVl, treatmeVlt, rec\jciiVlg aVld plAmp sectioVl 
(, .' 

(Vii) . AqlAatic orgaVlisms (aqlAaria) treatmeVlt aVld retrieval sectioVl 

(viii) SwimmiVlg facilities 

(ix) . CommlAVlicatioVl (iVlformatioVl 

(x) HealtVi facilities 

(xi) SClAlptlAre gardeVls aVld pools 

(xii) Sea foods barbeclAe ceVltres, 

15 LIMITATION OF STlJ1DY 

WitVJ respect totVie desigVl of tViis project, tVie IimitatioVls faced as a matter 
, , 

of fact are tVie eVlgiVleeriVlg drawiVlgs tViat maRe tViis project fuVlctioVlal. TVi~se 

were VlOt revealedaVld tVie m4cViaviicai processes were 5Reletali\j explaiVled. 

Access also to people witVi detailed worRiVlg drawiVlgs aVld evigiVleeriVlg plaVls 
, 

proved impossible dlAe to tVieir locatioVl abroad, wViic~was IAVlreacViable for me, 

TVie IVlterVlet oVlI\j provided basic,aVld political iVlformatioVl abolAt tViese facilities, 

1,6 IMPORTANCE OF STIJ1DY, ' ~ 

TVie importaVlce of i-Viis stlAd\j is to eVlligViteVl tVie Africavis OVl tVie PlJwpose of 

recreatioVl aVld to teacVi ,tVie advaVltages of preservatioVI (CoVlservatioVl) of 

aqlAatic life, it is aimed at VielpiVlg ~fricaVls learVl tVie abilit\j to appreciate tViiVlgs , 

tViat are a prodlAct of VlatlAral OC~lArreVlCe, TVie possibilit\j of tVie lAse of Viard" 

laVldscape materials iVl cOfo/jbiVlatioVl.witVi a material as Rexivle as water is part of 
, 

tVie importaVlce oftViis st[;1d\j, 

, " \ 

4 



1,7 DEFINITiON OF SOME COMMON TERMS, , 

AQlM TIC:: Tnis meaVlS a nabitat ivf'water, witn respect to C1Vlimals aVld plaVlts it 

meaVlS IiviVlg iVl water (bl!1t VlOt Vlecessarillj sl!1bmerged) or OVl water or aV'Ol!1Vld c 

tne water, (Webster's DictioVlaV'lj), 

ORGANISM: AVl0 IiviVlg eVltit0 eitner plaVlt. aVlimal or bacteria,' 

WHIRL POOL: A coliectioVl of water tnat Aows iVl twisted motioVl (spiral), 

FOlANTAIN: AVl artificial projection of water tnV'Ol!1gn a Jet l!1SiVlg water 

pl!1mps/pressl!1re, . . I 
WATERFALL: Natl!1ral Crevices beVleatn water bodies tnat cal!1se a'CnaVlge iVllevel 

,of river beds sl!1cn tnat tne waterfalls from a nigner level to a lower level. 

SLIDE: A smootn frictibVlle5s sl!1rface iVlciiVled at a steep aVlgle witn gV'Ooves 

aliowiVlg nl!1maVl access, 
AQl!1ARllAM: AVl artificial eVlviV'OVlmeVlt maae of glass created for nOl!1SiVlg agl;1(7Itic 

aVlimals eltner for decoratioVl or edl!1catiov)" 

LANDSCAPE: TVlese are compoVle~ts of tne eartn crl!1st OVl tne sl!1rface level 

comprlsiVlg of trees, V'OCRs aVla variol!1s laVldforms, 

RECREATION: To cal!1se or eVlableoVle to pass time IVl a pleasaVlt or agreeable 

OCCl!1patiOVl, It' also meaVlS eVlviroVlmeVlt, 

PSYCHOLOGY: Tne reasoVliVlg IVltellectl!1a\'meVlta\' patn of tne nl!1maVl mlVld. 

RACE: A divisloVl of maVlRiVld wltn respect to colol!1r,locatioVl aVld cl!1ltl!1ral 

iVltegratioVl, 
SPEC 1 E5: Classes or categories of orgaVlisms witn respect to special featl!1res, 

5 



CHAPTER 1WO 

2.0 LITERA TtJ1RE REVIEW 

HISTORY AND SOCIO - CtJ1LTtJ1iZAL BACKGROtJ1ND OF ABtJ1JA 

Tne movemeVlt of tne goverVlmeVlt seat from Lagos to AblAJa nas beeVl a 

ver~ cOVltroversial aVld political isslAE' siVlce 1 976 lAVlder tne goverVlmeVlt of GeVl, 

MlArtala Ramat Monammed. It was politlcall~ aimed at redw::IVlg tne stralVi, stress 

aVid decoVlgestloVl of people from Lagos, AVlotner stroVlg political reasoVl was tne 

seclArit~ of tVie VlatioVlS GoIdeVl seat, ~ as viewed tnat its IocatloVl at tne oceaVllc 

border was polltlcall~ I VlSE?ClAre, 

Tne Federal Capital T erritor0 was carved OlAt of tntee states Vlamel~, 

Kwara, platealA aVld Niger state, It ~as a total laVld area of abolAt 8000 sCflAare 

. ~ Rilometers, Tne alAtnorities wnere iVlstitlAted aVld power vested OM tne FCDA (Tne 

Federal Capital DevelopmeVlt AlAtnorit~), Tne teV'ritor~ was tnerefore zOVled iVlto 

'';:1; districts Vlamel~ WlAse, Maitama, AsoROro, GarRi' aVld AblAJa ceVltral area. 

AblAJa became tne Vlew seat of goverVlmeVlt lAVlder tne GeVleral BabaVlgida 

. (Rtd) AdmidstratioVl aVld was cOVlsiderE'd as tne s~mbol of lAVlit~ aVld progress, 

Tne master plaVl was nereb~ prod lAced b~ I VlteV'VlatioVlal plaVlVlIVlg Associates as 
, 

a cresceVlt snaped clt~ ceVltrall~ orieVlted aVld located witn axial force OVl tne 

nignest poiVlt of Aso Hills, tne c[;fV'reV]Y· seat of GoveV'VlmeVlt, 

As a federal properl~, a nign VllAmber of tne people resideVlt iVl AblAJa are 

eVlgaged iVl Federal GoverVlmeVlt pqrastatals or miVlistries as tne case ma~ be, 

,otner resideVlt are privatel~ emplo~e~, 

2,2 TOtJ1RISM IN NIGERIA 

After tne iVldepeVldeVlce of tVle NlgeriaVl people IVl 1960, tVJe~ nave siVlce 

adopted foreigVl nabits or clAltlAral \t\Ia~s of life wnicn cnaratterized tne colOVlial 

, .. 
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Era, Tne NigeriaVl CoverVlmeVlt aVld its people respect aVld recogVlize tne general 

roles of tOlArism social aVld ecoVlomic developmeVltaVld its edlAcatioVlal 

sigVlincaVlce aVld Impact <?vl tne eVltire poplAlace, Tnese potentials if exploited 

maximall\) cOlAld improve immeVlsel\) a nation's foreigVl ClArreVlC\) earVling 

(excnaVlge) b\) attractiVlg tOV1rists from overseas wno excno.nge mqnelj for local 
, 

materials,." 

IVl 196L a bod\) wasinalAglArated to master and control tOlArism ~VlOwVl . 

as Nigeria TOlArist Association (NT A) , Its aim is to boost sand narVless tOlArism 

activines for tne benent of tne Nation, 

IVl 1976, a decree (decree 54) was released dlAe to tne nndings of tne 

AfricaVls D0JelopmeVltBaVl~ iVl 1971, Tnis led to' tne establisnmeVlt of tne 

NigeriaVl TOlArism Board, (NTG) in :19]8 wnicn was awarded rignt to provide a 

criteria for full aVld detailed exploration of tOlAr!sm poteVltials in a!,! goverVlmeVlt 

levels I.e, federal state or local levels, Tnt? NTG cOVlsists of 1 5 members 

eVlcompassiVlg all tOlArists travel iYldlAstries w0erediscipline ClAts acV'Oss tOlArism 

developmeVlt, , 

. Tne dlAties of tne board iVlcllAde: , 

(I) To provide fiVlaVlcial ,assistaVlce to tneFederal Capital Territor\) iVl 

tne Reid of tOlArism ; 

(Ii) To promote researcnyvitn respect to JOlArism 

(IIi) To provide advisor\)c 5!APPOrt for tOlArism developmeVlt 

(Iv) To eVlCOlArqge tOlArisV,\1 b\) providiVlg ameVlities aVld facilities aidiVl0 

tOlArism corporatioVl. Ii, . 

2,2,1 PROBLEMS ASSOCIATED WITH TOlARISM 

Fir5tl\), tnere ca0Vlot be tOlArism wit00lAt tOlArists, Tne African 

People do VlOt tOlAr for pleaslAre, AIPtneir activities are centered aV'OlAVld 

7 
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blAsiVless as lAslAal VlOt leislAre, TViis is tVie reasoVl wVi\j tVie private 

Sector is cOVVlpletel\j lAVliVlvolved iVl aVld witVi tOlArisVVl activities, TVie Federal 

GoverVlVVleVlt also Vias Vlot·, iVVlpleVVleVlte~ aVl\j plAblic VioJida\js ov 

-t VacatioVls to VVlar~ tViis plArpose, TViere is gross lac~ of aVVleVlities aVVloVlgst tVie 

people abolAt tOlArist ceVlters, TViere are VlOt iVlfrastrlActlAres aVld COVVlVVllAVlicatioVl 

liVl~, bad roads aVVloVlg otVier factors Viave iVlViibited tOlArisVVl activities greatl\j, 

AVlotVier probleVVl is tVie lac~ of statistical datCA coveriVlg tOlArists aVld t0eir 

activities, 

2 .3 RECREATION 

TViis is tVie pleasl;wable aVldcoVlstrlActive: lAse of spare tiVVle (Broc~VVlaVl a~d 

. MarrieaVVl J r" 1 9 7 3 ) 

TVie Webster's dictioVlar\j of cOVlteVVlporar\j EVlgiisVi ,1 968 deAvles 

recreatioVl as .tVie refresViVVleVlt of tVi~ bod\j for tVie revival of streVlgtVi aVld spirit 

y, after toil. It iVVlplies tVie act of diversioVl or pla\j or eveVl refresViVVleVlt, It is also 

deAVled as aVl activit\j tViat rests VVlen frOVVl wor~ after giviVlg tVieVVl a c0aVlge aVld 

restores tVieir streVlgtVi (de Grazal, 1'962), IVldividlAals, speVld free tiVVle differeVltl\j, 

WViat recreates OVle per.5oVl VVligVit :Vvor~olAt aVlotVier, Viowever recreatiovl VVleets 

variOlAS Vleeds at variOlAS ti VVles , RecreatioVlal prefereVlce VlOt oVlI\j cViaVlges at 

differeVlt tiVVles blAt also 'f:y'i:tVi respect-to age aVld pVi\jsical abilit\j, (I3roc~VVlaVl aVld 

MerrieaVVl Jr" 1 9 7 3), 

2,3,1 BENEFITS OF RECREATION ' . 

RecreatioVlal activities are ver\j relAiardiVlg aVld beVleAcial .depeVldiVlg Ovl OVles 

persoVlal iVlterest aVld optioVls of activities, It eVlViaVlces tVie pVi\jsical aVld VVlental 

. well beiVlg of people of all ages, Recreati?Vl iVl tVie real seVlse of it is a poteVlt 
. . 

operatioVlal or VVlotivatioVlal force,; ;Jlt VVla\j be creative as well as reactive, It 
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improves aVl iVldividlAal's pevsoVlalitl:) aVld social well beiVlg , Life is balaVlce w~eVl 

V'OlAtiVle slApplemeVlts complemeVlt impovtaVlt accomplis~meVlts, 

groWiVlg recreatioVlal Vleeds, 

. (1) Pop~latioVl deVlsitl:) 

(2) PoplAlatioVl distriblAtioVl aVld OCClApatioVl, 

I. . 
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3,0 RESEARCH AREA 

3,1 lANDSCAPING 

CHAP1ER THREE 

_+ \ LaVldscapiVlg caVlVlot be deAVled wiH1ol!1t explaiVliVlg it iVl its professioVlal 

deAVlitioVl wViicVi is laVldscape arcViitectl!1re, 

LaVldscape ArcViitectwe is tVie'scieVlce aVld art 'of embellisViiVlg, aVld sometimes 

remodeliVlg, expaVlses of laVld accordiVlg to a compreVieVlsive, aestVietic plaVl, 

ElemeVlts to be ta~eVl into cOVlsideratioVl iVlcll!1de topograpViical featl!1res sl!1cVi as 

Vi II Is, valle~s, rivers, aVld pOVlds; vegetatioVl sl!1cVi as trees, sVirl!1bber~, grass, aVld 

Rowers; aVldcoVlstrl!1ctioV1.5 sl!1cVi as 1ol!1l1diVlgs, terraces, roads, bridges, fOl!1 Vltai VlS, 

aVld statl!1ar~, No strict rl!1les exist iVl laVldscape arcViitectl!1re becal!1se eacVi plot of 

grol!1Vld offers l!1VliGll!1e cVialleVlges cal!1sed b~ size, topograpVi~, climate, aVld 

sl!1rV'Ol!1VldiVlg areas~ aVld tVie wisVies of tVie patroVl, 

f:;' LaVldscape arcViitectl!1re was formerl~ called laVldscape gardeVliVlg aVld was 

limited to tVie creatioVl of gardeVls arol!1Vld private dwell i VlgS, Toda~ laVldscape 

arcViitectl!1re covers a ml!1cVi wider area of COVlcerVlS, raVlgiVlg from tVie settiVlg Ol!1t 

of small gardeVls to tVie orderiVlg of par~, malis, aVld ViigViwa~s, It iVlcll!1des' 

laVldscape gardeVliVlg, wViicVi is VlOW l!1Vlderstood as tVie wor~ dOVle b~ 

commercial gardeVlers, wVio iVlstal1 aVJd care for Rowers aVld greeVler~ accordiVlg 

to tVie desigVl of laVldscape arcViitects, TVie laVldscape arcViitect, wVio l!1sl!1all~ Vidds 

aVl academic degree in tViis Aeld, Vias tVie same professioVlal staVldiVlg as aVl 

arcViitect or eVlgiVleer aVld receives a fee directl~ from tVie clieVlt, TVie laVldscape 

gardeVler ma~ be a comV}'lercial c6V1tractor or aVl amatel!1r, wVio 'laVldscapes tVie 
I 

gV'Ol!1Vlds of a private Viome, Most large-scale gardeVls are plaVlVled b~ ,laVldscape 

arc Vi itects, wVio VlOt oV1I~' devise t6e aestVietic aVld decorative aspects of tVie 
, ' 

gardeVl bl!1t also ta~e iVlto aCCOl!1Vlt sl!1cVi practical cOVlsideratioVls as draiVlage 
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aVld gradieVlt. Smal,! gardeVls do VlOt IAslAall~ reglAire t0e sevvices of a laVldscape 

arc0itect. 

LaVldscapiVlg tVlerefore caVl, be denVlable as tVle artincial iVlAlAeVlce of 

-~ maVl~iVld OVl' Vlis eVlviroVlmeVlt (sce,Vler~) iVl SIACVl a wa~ tVlat Vle ma~es it so 

attractive, comfortable" aVld cOVldlAcive to live aVld fuVlctioVl iVl, 

WVlatever tVle scale of tVle project, tVle 'laVldscape arcVlitect nrst stlAdies tVle site, 

Wor~iVlg aloVle or witVl a tOWVl plaVlVlevl traffic eVlgiVleer, or blAildiVlg arcVlitect, as 

tVle project regIA i res l tVle laYldscape 'arcVlitect c~Vlsiders tVle proposed lAse for tVle 

site. otner cOVlsideratioVls are t0e la~olAt of tVle terraiVl,' climate aVld soil 

cOVlditioVls, aVld costs, OVlce tVlis iVlformatioVl is ~VlOWvl, tVle laVldscape ard1itect 

, proceeds to tVle actlAal desigVl,," 

AVl overall plaVlis ~stablisVled, wVlicVl migVlt be a formal gardeVl based Ovl 
" ; 

a s~mmetrical arraVlgemeVlt of geometric beds or aVl iVlformal arraVlgemeVlt of 
; , ' 

'... plaVltiVlg to ma~e as m~cVl lAse as possible of tVle VlatlAral cVlaracteristics of tVle 

.'; 

7f\ 

site, AlterVlativel~, tVle plCiVl migVlt als6 be for a JapaVlese gardeVl empVlasiziVlg 

tVle as~mmetrical placemeVlt of roc~ aVld saVld, for a desert gardeVl, or for a 

simplined massiVlg of VlatlAralistic sVlrlAbber~. 

TVle laVldscape arcVlitectls piav,'] ta~es iVlto accolAVlt proportioVl aVld scale, A 

small, walled gardeVl, for example, i~ scaled to close-raVlge viewiVlg; a large par~, 

00wever, beVlents from spaciolAs vistas aVld massive grolApiVlgs of trees, TVle plaVl 

also ta~es advaVltage of ~atlAral la~d formatioVls, SIACVl as Vli"s or pools, or alters 

tVlem, T0e "plaVl ma~ provide for slAbdivisioVls of spacel wVlet0~r tVlese are a series' 

of e~closlAre5 featlAriVlg differeVlt coiolArs or otVler variatioVls or, are loosel~ denVled ' 

areas tVlat Aow iVlto OVle aVlotVler. 

: 
"\. 

\'1, 'j. 

, ' 
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Tne laVldscape arcniteet also cOVlsiders cOVltrasts iVl snad~ masses aVld opeVl, 

SIAVlVl~ spaces, espedall,~iVl relatioVl to climate, COVltrasts iVl tne size, cololAr, aVld 

texilAre of vegetatioVl are also importaVlt. PlaVltil!Jg ma~ be desigVled accordiVlg to 

c ~t' seasoVl 50 tnat differeVlt parts of a; gardeVl bloom at differeVlt times, A slAccessful 

plaVl also reqlAires ~Vlowledge of tne cnaracteristics, Vleeds, aVld IimitatioVls of 

particlAlar plaVlts, Otner' elemeVlts: iVl a laVldscape arenitect's plaVl ma~ be 

fOIAVltaiVls, ~tV'.eams, aVld pools; sClAlptlAre aVld beVlcnes; walls, wal~, aVld terraces; 
" " , . 

aVld small strlAetlAres SIAC~ as gazebos, ~ios~, aVld trellises, 
, . 

Tne importaVlce of laVldscapedesigVl caVlVlot be over empnasized. Tne ver~ , 

esseVlce caVl oVlI~ be eVlnaVlced tnlA?,;, witn tne lAse of variolAs blAildiVlg materials, 
o ~ 

" 

LaVldscapiVlg elemeVlts arE? gV'OlAped iVlto two major gV'OlAps listed below; 

1) HARD LANDSCAPE ELEMENTS 

2) SOfT LANOSCAPE ELEMENTS 

Hard laVldscapiVlg iVlvolves tne lAse. of nard iVlaVlimate objects aVld 

blAildiVlg materials for tne plArpose qfbealAti~iVlg tne eVlviV'OVlmeVlt, tnese iVlcllAde 

tne lAse of Wlaterials Ii~e tnose listed,as follows; Glass, ZiVlc, TiVl, Co Vlcrete, Bric~, 

Bloc~, Terrazzo, MlAd bl~c~, Timber, SClAlptlAral pieces, Ceramics, AlilAmiVlilAvvl, 

aVld a nost of maVl~ otn~r material~:f 

Ovl tne otner naVld, 50ft laVldscapiVlg iVlcllAdes tne lAse of IiviVlg tniVlgs from 

plaVlts aVld aVlimals aVld eveVl VllAm0Vls, blAt most especiall~ plaVlts of all species 

aVld sizes raVlgiVlg from~V'eepeV'5, cliVl1bers, snrlAbs, grasses, tq gigaVltic trees of all 

species, Examples of elem~Vlt< of so~ laVldscapes are as foII 9ws; Banama grass, 

cniVlese carpet grass, Oq~ tree, Elm tree, Balsam tree, palm tree, Baobab tree, 
\, " 

CactlAs plaVlti MaVlgo tree, CitrlAs tree:,;ty\asqlAerade tree, PiVlC?tree, BaVlaVla plaVlt, 
, , 
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LemoVl grass, LeVVloVl tree, Yellow bV1S~, BV1S~ VVlil~, Birc~ tree, Beec~ tree, 

BoV1gaviliaes plaVlt and a ~ost of VVlaVl\:! ot~ers, 

3,2 HISTORY OF lANDSCAPING 
, 

~ As earl~ as t~e 3rd VVlilleVlVliV1VVl BC, t~e EgljptiaVls plaVlted gardeVls wit~iVl 

. t~e walled eVlc/osV1V'es sV1rV'OV1VldiVlg!0eir ~oVVles" IVl tiVVlet~ese gardeVls caVVle to be, 
1",;: 

forVVlalllj laid OV1,t aV'OV1Vl0 a recta~gV1lar As~ pOVld ,AaVl~ed blj orderllj V'Ows of 
j' 

frV1it trees aVld orVlaVVleVltal plaVlts, as seeVl iVl tOVVlb paiVltiVlgs: 

IVl Mesopotamia, t~e HaVlgiVlg GardeVls of BabljloVl ~ere OVle of t~e SeveVl 

WOVlders of t~e AVlcieVlt World. T~~\:! iVlc/V1ded full-sized trees plaVlted on eart~-
; J 

covered terraces raised Ovl stoVle ,~aV1lt5 iV] a corVler of t~e palace cOVVlplex of 

NebV1c~adVlezzar II, IVl t~e ~ig~laVlds to t~e VlOrt~, t~e AssljriaVls aVld PersiaVls 

developed great tree-Ailed parRs for ~V1VltiVlg Ovl ~orsebac~, T~elj also plaVlVled . ' 

rectaVlgV1lar walled forVVlal gardeVls, irrigated blj pools aVld caVlals aVld s~aded 

blj trees, V1sV1alllj set iVl :~ast barrE'Vl plaiVls, T~ese gardeVls sljVVlbolized paradise 

aVld iVlspired t~e desigVlbf PersiaVl,carpets, 

IVl aVlcieVlt Greece, sacred gV'Oves were presevved as t~e ~abitats' .of 

diviVlities, C;ree~ ~olAses iVlcllAded a~alled cowt or gardeVl lAsV1all\:! slArV'OIAVlded 

b\:! a coloVlVlade" IVl 5t~-ceVltlArlj ,t3\= At~eVls, PlAblic gardeVls aVld coloVlVladed 

walRs attacVied to t~e AcadeVVllj ("Sc~ool") aVld t~e LljceV1VVl ("gljVVlVlasilAVVl") were 

vvlV1C~ freqV1eVlted blj p~llpsop~ers dVld t~eir disciples, 

ROVVlaVl ~oV1ses, similar to Gree~ ~oV1ses, ivic/V1ded a coloVlVladed gardeVl, as 

depicted iVl wall paiVltiVlgs at pOVVlpeii aVld as described blj PIiVllj t~e Elder, Villas 

Ovl t~e Viilllj terraiVl Vlt?gr ROVVle were desigVled witVi tevwaced gardeVls, Ric~ 

ROVVlaVlS, SV1C~ as LlAclAII V1S, MaeceVlas, aVld SallV1st/laid OV1t lavis~ pleaswe 

gV'OV1Vlds iVlc/V1diVlg porticoes, baVlqlAetiVlg ~alls T~e MV1SIiVVlS, IiviVlg iVl areas w~ere 
I ' • 
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tne climdte is geVleralll1 not aVld drl1, were iVlspired bl1 tne desert oasis aVld tne 
" ' 

aVlcieVlt PersiaVl paradise'gardeVl, also ceVltred Ovl water, MV1slim gardeVls V1sV1alll1 

cOVlsisted of OVle or more eVlclosed COV1Y'ts plaVlted witn trees aVld snrV1bs aVld 

sV1rroV1IQd,ed bl1 cool arcades, Tnel1 were eVlliveVled witVi coloV1red tileworR, 

fOV1VltaiVisaVld pools, aVld tne iVlterplal1 of lignt aVld snade, Before tne 15tn . ' 

, ceVltV1rl1,'tne Moors iVl SpaiVl bV1ilt sV1cn ,gardeVls at Cordoba, Toledo, aVld, most 

Vlotabl l1, at tne Alnamb.ra iVl GraVlada, Similar gardeVls, iVl wnicn flowers, fyV1it 

trees, water, aVld snade were arraVlged iVl a V1VliAed compositioVl, were bV1ilt bl1 

tne MV1gnals iVl 1 ltn- aVld 18tn-ceVltV1Y'l1 IVldia, Tne most vlotable examples are 
,,1 

gardeVls of tne T aJ Man01 iVl AgrQ aVld tne Snalimar GardeVls iVl Lanore, 
, . 

IVl CniVla, palaces, temples, aVld nOV1ses were bV1i1t . aroV1Vld a series of 

cOV1rtl1ards, wnicn mignt iVlclV1de trees aVld pla;Vlts, olteVl iVl pots so tnat tnel1 

cOV1ld be cnaVlged witn tne seasoVlS, aVld pools, Tne Imperial Citl1 iVl" BeiJiVlg 

cOVltaiVled elaborate pleasV1re gardeVls witn trees, artiAcial laRes aVld nillocRs,. 
" ' .: 

bridges;" aVld pavilioVls, 

JapaVl nas a 10Vlg traditioVlof 0a~deVls iVlspired bl1. CniVlese aVldKoreaVl 
'".. ' 

models, IVl former times, palaces, temples, teanoV1ses, aVld private nOV1ses all nad 

gardeVl settiVlgs tnat were closell1 iVltegrated witn tne vV1ildiVlgs, Kl1oto was 
,; 'r~" 

especialll1 famoV15 for It,sgardeVls,: Tne gardeVls'iVlclV1ded pools aVld waterfalls; 
\"1 

rocRs, stoVle, aVld scAVld; aVld evergreeVls, Tnel1 mignt also cOVltaiVl stoVle laVlterVls 
( , , . 

'. ,~ 

aVld SCV1 I ptV1 res, aVld woodeVl bridges, gates, aVld pavilioVls, Everl1 elemeVlt of a 
, . ' 

gardeVl was carefull l1 plaVlVled, sometimes bl1 ZeVl moVlRs a~1d paiVlters; tne effect 

. of restraiVlt, narmoVll1, aVld peace lnat tnel1 ~reated is exeVVlpliAed bl1 tne extaVlt 

KatsV1ra Detacned Palace gardeVls iVl Kl1oto, SV1cn traditioVls cOVltiVlV1e to some 
J ' 'i: 

exteVlt iVl modem Japar, aVld nave, iVlAV1eVlced WesterVl laVl05cape arcnitects, 
. ::' 
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In medieval El!1roP9, ravaged b~ invasions and inces:sant wars, gardens 

were generall~ small aVld enclosed for protection wit~in t~e foV'tined walls of 

monasteries and castles, T~e large garden at t~e 9t~-centl!1rlj abbelj of St Gall, 

in Switzerland, was divided into fbl!1r areas, for ~erbs, v~getables, wl!1its, and 

Rowers, T~e gardeVls of most monasteries weve sl!1v'V'ol!1nded blj cloistered walRs 

and ~ad a well or. fOl!1ntain at t~e centre, possibllj inspired blj Persian gardens, 

. w~ic~ was intended to en~ance meditation, Castles mig~t ~ave a ~itc~en or 

~erb garden, a private'brnamental garden for t~e lord and lad~, and a larger 
J ~ 

grass~ area for t~e pleasl!1re of t~e COl!1V't,. 

Dl!1ring t~e Renaissance in Jtal~ w~en conditions ~ecame more stable, 

castles gave wa~ to palaces and villa~.wit~ ext~nsive gro~nds landscaped in t~e 

RomaVl tradition, T~e arc~itect of t~e ~ol!1se l!1sl!1all~ desigVled its setting as well, 

t~l!1S ensl;1V'ing a ~armoniol!1s relation5~ip betweeVl t~e two, T~e sljmmetrical, 

classicalllj in5,pired plaVl of t~e ~ql!1se was repeated in t~e grol!1nds, Laid Ol!1t 

along a ceVltral axis, avenl!1es, walRs, and steps led from terrace to lerrace, 

w~ic~, w~erever possible, afforded nne views of t~e cOl!1ntr~side, Borders of tall, 

daV'~ c~pre5ses aVld clipped ~ew ~edges, geometric Rower beds, stone 

ball!1strades, fOl!1Vltains, and sCl!1lptl!1res conformed strictl~ to t~e overall plan, 

Examples from t~e 1 5t~ centl~r~ iVicll!1de t~e gardens of t~e Medici, Palmieri, and 

La Pietra villas in or VleqV Florence, Among increasingl~ formal aVld elaborate villa 

complexes in t~e 1 6t~· 'centl!1r~ are t~e Villa Lante in Bagnala and t~e Villa 

Farnese in Caprarola, b¢t~ designed b~ Giacomo da Vignola, ot~ers are J~e Villa 

Madama and t~e Villa Medici in Rome and t~e Villa d'Este iVl Tivoli. 

Italian gardeVls of t~e 1 7t~ centl!1r~ became even more complex, 
',; .' , 

InRl!1enced blj t~e draV:¥latic BaroGll!1e stljle, t~eir desigVlwas distiVlgl!1is~ed Dlj 
,. . 

lavis~ l!1se of serpentine lines, grolA:ps of sCl!1lptl!1red allegorical ngl!1res in violent 
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movemeVlt, C1Vld a VVllAltiplicit~ of SPOlAtiVlg fOlAVltaiVls aVld waterfalls, Examples are 

tVle Villa AldobraVldiVli iVl' Frascati, Villa CAarzoVli iVl CoIbdi, Villa CAiovio iVl Como, 

aVld tVle gardeVls OVl tVle Islam Bella OVl LaRe Mag~ars, 

Modified versioVls of ItaliaVl ReVlaiss(JVlce aVld BaroqlAe gardeVls appeared, 

tVlrolAgVlOlAt ElArope, IVl SpaiVl, MoorisVl aVld ReVlaissaVlce elemeV1ts were combiVled 

iVl tVle gardeVls of tVle Alcazar iVl'Seville, DlAtCVl gardeVls witVl geometric Rower 

beds were eVlciosed b~ bricR walls,' IVl FraVlce tVle great CVlmealAX of tVle Loire 

valle~, SlACVl as CVlambord aVld CVleVlOVlCealAx, were laid OlAt WitVl formal gardeVls, 

called parterre5 aVld witVlexteVlsive forested parRs, 

~ { 

IVl tVle1 ltVl ceVltl;IV'~, FraVlce r'eplaced Ital~ astVle priVVlar~ iVlspiratioVl of 
,'., 

arcVlitectlAV'al aVld laVldsc~'pe desigVl, TVle vast blAildiVlg programmes iVlstigated b~ 
J' . 

LOlAis XIV iVlcilAded miles of 5~mmetricall~ arraVlged gardeVls, wVlicVl, liRe tVle ro~al 

arcVlitectlAre of tVle period, were desigVled to give aVl impressioVl of limitless 
,j. 

graVldelAr, TVle director of tVle ro~al gardeVls, AVldre Le Notre, created at 

Versailles a series of great, opeVl parterre5 tVlat formed geometric patterVls wVleVl 

seeVlfrom above, Be~oVld tVlem strt?tcVled lawVls aVld, sVlrlAbber~ mergiVlg iVltO 

. woodlaVld. TVle grolAVlds were reglAlarl~ iVltersected b~ radiatiVlg alle~s liVled WitVl 

trees or Vledges aVld embellisVled WitVl fOlA Vltai VlS, pavilioVlS, aV1d statlAar~ placed 
" 

axiall~ iVl tVle maiVl liVles of view, Vers:ailles aVld its immeVlse gcwdeVls became tVle 

. model for ambitiolAs rlAlers aVld spawVled spleVldid imitatioVlS iVl dozeVlS of 

RiVlgdoms aVld priVlcipalities tVlrolAgVl~lAt ElArope, 

3.3 CV1RRENT STATV1S 

IVl domestic arcVlitectlAre of tVle first Vlalf of tVle 20tVl ceVltlAr~ aVl attempt 

was made to aCVlieve a cioser, iVltegratioVl betweeVl tVle VlOlASe aVld its 

slArrolAVldiVlgs, as seeVl iVl tVle worRs M SveVl MarRelilAs iVl SwedeVl, Alarm Aalto iVl 
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FiVllaVld, aVld FraVl~ Llol:)d WrigVit iVl tVie li1Vlited states, IVl areas witVi mild climates, 

slAcVi as ,CaliforVlia, a gardeVl migVit be cOVltiVllAed witViiVl tVie ViolAse, TVie worldwide 

ecoVlomi~ depressioVl b~eeVl tVie 1wo world wars, Viowever, forced a sViiff- iVl 

atteVltioVl from domestic settiVlgsto large-scale plAblic woriZs; laVldscape 

arcViitects aVla plaVlVlers wor~ea togetVier Ovl entire commlAVlities, regioVlal areas, 

aVla vast state aVld VlatioVlal proJe~ts, TVie risiVlg costs of labolAr aVla materials 
'1'· J 

after World War " made;" careful plaVlVliVlg imperative, esp~cialll:) iVl ElArope aVld 

Pqia, wViere eVltire cities' Viad to ,be reblAiit witViiVl tigVitll:) restricted areas, IVl 

EVlglaVld, for example, tVie creatioVl of completell:) Vlew tOWVlS Vlecessitatea plaVls 
, 

for tVie presevvatioVl of remaiVliVlg opeVl space, iVl wViicVi laVldscape arcViitects 

. plal:)ed a sigVliAcaVlt role, IVl CaVlaaa' aVla tVie li1Vlited states,'laVlascape arcViitects 

were far less cOVlstraiVled altViolAgVi'tViel:) sViarea tVie COVlcerVlS of tVieir ElAropeaVl 

COlA Vlterparts, stJ1cVi as tVie Vle~a, for greeVlbelts arolAVla cities, for sceVlic 

presevvatioVl, aVla for low-cost maiVlteVlaVlce, 

TVie proliferatioVl· .• of sVioppiVlg malls, Vlew, slAblArbs, clAltlAral ceVltres, 

revitalized iVlVler' cities, aVla Vlew:edlAcatioVlal facii'ities Vias giveVl laVlascape 

arcViitects IVl tVie later decades of .tViis ceVltlArl:) lAVlparalieled opportlAVlities to 

exercise tVieir taleVlts aVld tocreateVlew forms, 

TViel:) Viave become, iV], coVlllAVlctioVl witVi tVieir colieaglAes in arcViitectlAre, 

eVlgiVleeriVlg, plaVlVliVlg, and plAblic office, tVie sViapersof botVi t'Vie preseVlt aVla tVie 
il"1 " 

futlAre pVil:)sical eVlviroVlment, 

3..3,1 LANDSCAPE PAINTING 

TViis is tVie art of depictiVlg.. VlatlAral sceVlerl:) iVl paintiVlg, IVl tVie East 

particlAlarll:) CViiVla, it Via~ ,IoVlg plal:)i2a a ceVltral role iVl arti blAt iVl tVie WesterVl 
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world it did VlOt become a separa}? braVlcV1 of paiVltiVlg lIlVltil tV1e 16tV1 ceVltlllr~, 

aVld was iVlitiall~ cOVlsidered of lessimp6rtaVlce tV1aVl Aglllre paiVltiVlq, 

LaVldscape eleme~ts existediVl aVlcieVlt Eg~ptiaV1 aVld Gree~ a~t, blAt oVlI~ 

as a settiVlg for some otner slAbJect, TV1e RomaVlS seem to V1ave beeVl, tVle Arst to 

eV1Jo~ laVldscape iVl, paiVltiVlg for it~, OWVl saRe, TV1e~ sV10wed a great love' of tV1e 

cOlAVltr~side iVl tV1eir poetr~, aVld iVl t~e 1 st ceVltlAr~ AD PliVl~ tVle Elder wrote of tV1e 

"fasV1ioVl of' paiVltiVlg walls WitV1 pidlAres of COlAVltr~ V10lASeS aVld porticoes aVld 

laVldscape gavdeVls, groves, woods,' V1ills, ASV1-POVlds, ca~lals, rivers, coast.:j", A few 

fragmeVlts of SlACV1 paiVltiVlgs nave . SlArvived from Pompeii (wV1icV1 was destro~ed 

b~ tV1e erlAptioVl of MOlAVlt VeSlAVilllSiiVl AD 79), 

IVl tV1e middle Ag~s, wV1eVl art was almost exciMsivel~ religiollls, laVldscape' 

occwred ()VlI~ ver~ occa:SIoVlall~ iVl paiVltiVlg, ,as aVl iVlcideVltal featwe, From abolllt 

tV1e 14tV1 ceVltlllr~, Vlowever, it begaVl to asslllme a more promiVleVlt place iVl art, 

Religlollls sceVles were iVlcreasiVlgl~ set iVl tV1e real world (reAectiVlg tV1e Vlew jo~ iVl 

VlatlJ1V'e tV1atSt FraVlcis of Assisi iVlt~OrlAced to CV1ristiavlit~ as well as tV1e scieVltiAc 

spirit of observatioVl t~pical of tV1e;, ReVlaissaVlce) , TV1e Arst pictlllre iV] WesterVl art 

to depict a sceVle recogVlizable as a real place is geVlerall~ agreed to be Tfie 

Mlracu/OU5 Oraugfit ofFI5fie5 (MlAsee dArt etd'Histoire, GeVleva, 1444) b~ tV1e 

Swiss paiVlter COVlrad Witzi wV1icV1 depicts part of LaRe GeVleva, aVld tV1e earliest 
,~ I 

slllrviviVlg ElIlropeaVl paiVltiVlgs to depict plllre laVldscape" witVlolllt aVl~ Ag(;1res, are 

lIlslllall~ credited to tV1e GermaVl drtist AlbrecV1t Altdorfer: (aVl ,example, tV1e St 

George altarpiece, c, 1520, is iVl tV1e NatioVlal Galler~, LOVldoVl), 
i't , 

"~ B~ l' 60Q laVldscape V1ad b~come establisV1ed as CfVl, iVldepeVldeVlt braVlcV1 

of art, IVlitiall~ it was more popllllarjVl VlortV1erVl Ewope aVld tV1e word "laVldscape" 
! ' • • 

(" /aYld5Cfiap) was Arst lIlsed iVl DlAtCV1; it eVltered tV1e EVlglisV1 laVlglllage (as 
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"laVlds~ip") i~ tVle late 16tVl ceVltl!1r~, TVle Arst great AoweriVlg of laVldscape 
I 

paiVltiVlg was iVl 1 ltVl-ceVltl!1r~ HoilaVla,' aVl expressioVl of fVle pride iVl tVleir 

COl!1Vltr~ felt b~ tVle Dl!1tCVlI WVlO Vl~d receVltl~ WOVl iVldepe~deVlce from 5pdiVl, 

Jacob vaVl Rl!1isdael is regarded as t~e greatest of all D!AtcVllaVldscape paiVlters, 

bl!1t Vle Vlad maVl~ distiVlg~isVled cOVlteVV]poraries, D~tcVlla~dscapes were l!1sl!1C~i,l~ 
Vlatl!1ralistic, bl!1t iVl Ital~ aVlotVler traditioVl developed RVlCWVl as tVle "ideal 

laVldscape", IVl tVlis, tVle elemeVlts of' natl!1re ,were arraVlged iVlto ver~ graVld, 

formalized compositic:>V1s1 l!1sedas ;settiVlgs for Agl!1res frOVVl m~tVloiogical or 

religiol!1s sl!1bJects, TVle ideal laVldscape was iVlveVlted b~ AVlnibale Carracci iVl t0e 

nrst decade of tVle 1 ltVl ceVltl!1r~ aVld its most famol!1s expo~1eVlts were Clal!1de ' 

LorraiVl aVld Nicolas POl!1ssiVlI FreVlcn- paiVlters wor~iVlg iVl Rome, It was a VligVlI~ 

popl!1lar aVld iVlAl!1eVltial t~pe of artl beiVlg adapted to BritisVl sceVler~1 for 

examplel b~ tVle 18tVl-ceVltl!1V'~ paiVlter RicVlard WilsoVlI tVle n~st major BritisVl artist 

to specialize iVl laVlascape, 

TVle ideaL or l'classical'll t~pe of laVldscape cOVltiVll!1ed to AOl!1risVl iVl tVlE? 19tVl 

ceVltl!1V'~, bl!1t otVler approacVles also' emerged, VlOt abl ~ i Vl tVle wor~ of RomaVltic 
, , ' 

paiVlters SlACVl as Caspar David Friedri,cVliVl CermaVl~ aVld J, M, W, Tl!1rVler iVl 
, , 

BritaiVlI WVlO empVlasized tVle aweSOVYle aVld m~stical aspects of Vlatl!1re, A siVJ~ilar 
, ,.' 

spirit aVld also a patriotic desire to 'glori~ tVleir C0l!1Vltr~1 is, seeVl iVl tVle wor~ of 

seVeral AmericaVl paiVlters of tVle 1, 9tVl ceVltl!1r~1 Sl!1CVl as' tVI~ members of tVle . , 

Hl!1dsoVl River 5CVlooi aVldRoc~~ M6iAVltaiVl 5CVlooI, TVle~ were ofteVl iVlspired b~ 

spectacl!1lar mOl!1VltaiVl sCeVler~, At' tVle same time paiVlters Sl!1CVl as Co rot iVl 

FraVlce aVld COVlstable iVl 'BritaiVl eVlricVled tVle classical aVld Vlatl!1ralistic traditioVls 

witVl a Vlew spirit of loviVlgl l!1Vlprete0tiol!1s observatioVl, TVleir 'worR iVlAlAeVlced tVle 

;~ . , ImpressioVlists, WVlO Vlelpeq to establisVllaVldscape as perVlaps tVlemost popl!1lar 

braVlcVl of paiVltiVlg, IVl tVle 20tVl ceVltl!1r~ laVldscape vlas ' cOVltiVll!1ed to be a 
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favolAV'ite slAbJect foV' artists ( aV'c~itects )WOV'~iVlg iVlmoV'e 01" less tV'aditioVlal stl:1les 

aVld' ~as also foV'med t~e startiVlg POiVlt foV' avaVlt-gaV'de developmeVlts, iVlcilAdiVlg 

abstV'act compositioVlS aVld SlAV'V'ealist fa Vltasies, 

-~' 304 INTERIOR DECORATION 

. ! 

T~is is a bV'aVlc~ of iVlteV'ioV' desigVls aVld will be denVled iVl t~at lig~t. 

·3 04,1 INTERIOR DESIGN 
. . 

T~is is t~e fuV'Vlis~iVlg aVld decoV'atioVl of iVldooV' liviVlg aVld WOV'~iVlg spaces, 

lAslAalll:1 iVlvolviVlg bot~ pV'actical aVld'aest~etic cOVlsideV'atioVls, 

304,2 HISTORY OF INTERIOR DECORATIONS 

DlAV'iVlg medieval tiVt;1es t~e mass of people lived iVl ~ovels 01" ~lAts t~at 

pV'ovided little blAt s~eltev: VloblemeVl aVla t~eiV' V'etaiVleV's lived maiVll1:1 iVl castles, 

T~e pV'iVlcipal room was't~e gV'eat, '~all, w~ic~ served foV' COO~iVlg, diVliVlg, ana 

sleepiVlg, l!1Vltil t~e lAse of sepaV'ate V'Obms foV' sleepiVlg, all t~e V'etaiVleV's slept iVl t~e 

great ~all, t~e womeVl occlApl:1iVlg a space eVlciosed bl:1 ClArtaiVls, T~e gV'eat ~all 

mig~t be as IoVlg as 18 VV1 (60 It) aVld lAp to 6 m (20 It) wide, T~is large aV'ea 

was coveV'ed wit~ a roof slApported bl:1 gV'eatwoodeVl beams 01" tV'lAsses, w~ic~ iVl 
i 

lateV' times weV'e carved 01" paiVlted.'T~e 0rOlAVld AooV', w~icVi was made of stoVle, 

eart~, bV'ic~t 01" tilet was lAslAalll:1 coveV'ed wit~ V'lAs~est stV'awt or leaves, DlAV'iVlg t~e 

time of t~e CV'lAsades t~e lAse of OrieVltal V'lAgs aVld caV'pets, brolAg~t from t~e 

Middle East came iVltO v6glAe, T~e NormCAVls ~lA'Vlg tapestV'ies OVl t~e walls of t~e 

gV'eat~all, T~e Vleed foV' iVlslAlatioVl agaiVlst ~eat aVld cold led to t~e pla~teriVlg of 

t~e stoVle walls; as plasteV'iVlg becam'e commOVlt walls weV'e oA-eVl decoV'ated wit~ 

paiVltiVlgs iVl fresco, T~e p~iVlcipal items of furVlitlAre weV'e tablest beVlc~eSt stoolst 
". ' I 

aVld large storage c~est~, T~e c~ests, made of wrolAg~t iV'OVl 01" wood V'eiVlfoV'ced 
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witVi wroV1gVit iroVl, were particV1larl\:J importaVlt; tVie\:JVleld' most of tVie 

possessioVls of tVie lord of tVie castle, aVld also tViose of Viis retaiVlers, aVld cOV1ld 

be moved ClV1ic~l\:J iVl tVie eveVlt of attac~ or Are, 

After tVie develoPVY1eVlt of caVl,VlOVlS aVld gV1Vlpowder iVl tVie 14tVi ceVltV1r\:J, 
" ",' 

tVie castle lost its iVlViVlcibilit\:J, Relativel\:J peaceful cOVlditioVls also prevailed iVl 

EV1rope, TViis, "togetVier wifVi tVie rise of a mercViaVltmiddle ciass, led to a demaVld 

for tVie dwelliVlg VioV1se,' a Viome m6re comfortable tViaVl t~e castle aVld more 

sV1ited to tVie Vleeds of peaceful dail\:J life, COVlseClV1eVltl\:J, tVie C10tViic maVlor VioV1se 

aVld tVie cViateaV1 begaVl to evolve,Two- aVld tViree-store\:J t-oWVl aVld cOV1Vltr\:J 

VioV1ses were bV1i1t, witVi IiviVlg room~,; ~itcVieVl, bedrooms, aVld storage space, TVie 
, 

Atst sV1cVi VioV1ses appeared. iVl Ital\:J~ EVlglaVld, aVld FraVlce b\d' tVie 1 3tVi ceVltV1r\:J' 

DecoratioVl was sparse V1Vltii after 1400, wVieVl tapestries, V1sV1all\:J made iVl 

FraVlce, became geVleral iVlVlortVier~ EV1rope for wall coveriVlgs, for partitioVliVlg 
) , 

large rooms, for ViaVlgiVlg over door~,aVld for eVlciosiVlg beds, WoodeVlsViV1!fers, 

formerl\:J V1sed OVl wi Vldows, begaVl to be replaced b\:J cV1rtaiVls, 

3.4.3 RENAISSANCE INTERIORS 

TVie Re~aissaVlce VioV1ses iVl 15tVi-ceVltV1r~ Ital\:J cOVltaiVled large rooms aVld 
, ' 

ViigVi ceiliVlgs elaboratel0. orVlameVlted witVi paiVlted decoratioVls aVld plaster 

, mOV1ldiVlgs, V1sV1all~ iVl a st~le imitatiVlg or derived from aVlcieVlt C1reece aVld. Rome, 

I30tVi tVie decoratioVls aVld tVie furVlitfi1re of tVie Jooms were iVlteVlded to create ,aVl 

effect of ricViVless aVld magVliAceVlce, IVl FraVlce aVld Ital\:J, wViere sV1cVi famoV1s 

artists as BeVlveVlV1to Cellini 'aVld Rap0ael created VioV1seViold decoratioVls, a room 
.J~" J, ' ~i ' 

was jV1dged b~ tVie orVlameVltatioVl OVltVie ceiliVlgs aVld walls, Little furVlitV1re was 
I ' 

V1sea. Sideboards (dresso'irs), cViests (cassoVli), aVld wardrobes or ciotVies presses 
. , :f 't i 
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(arWloires) were desigVled ,to VlarWloVlize witVl tVlE? s~WlWletrical arcVlitectllwal 

featlAres of tVle roOWlS, 

, IVl EVlglaVld tne earl~ ReVlaissaVlce VlOlASe was cOVlstrlActed iVl tVle TlAdor st~le, 

--{' approxiWlatel~ Vlalf tiWlber aVld Vlalf bric~ aVld stoVle, LavisVl l!1se was Wlade of 

wood paVlelliVlg aVld of SlACVl featl!1re5 as WllAllioVled wiVldows,elaborate cVliWlVle~s, 

'fireplaces, aVld WlaVltels, RooWls wf?re siWlple aVld digVlified, witVl few iteWls of 
> i:' ,\:' 

flArVlitl!1V'e or accessories, Ceil i Vlgs ,aVld walls were decorated witVl plaster 

WlolAldiVlgs or Vll!1Vlg witVl :tapestries, wi Vldows, doors, aVld tVle large fOlAr-poster 

beds of peripd were draped witV!"Vleav~ velvets, daWlasRs, aVld brocades, 

3.4,4 BAROQlAE INTERIORS 

FraVlce set tVle st~le of iVlterior decoratioVl for Wlost of ElArope frOWl tVle J 7tVl to 

tVle 19tVl ceVltl!1r~, Two decorative st~les predoWliVlated iVl 1 7tVl~ceVltl!1r~ FraVlce{ 

VlaWled after tVle ~iVlgs iVl wVlose reig~s tVle~ developed: LOl!1is XIII (~VlOWvl as LOlAis 
" 

Treize st~le) aVld LOlAisx!V (Lol!1is Q~atorze), TVle forWler st~l? prevailed dV1riVlg 

approxiWlatel~ tVle nrstVlalf of tVle ceVltlAr~; it was a developWleVlt of FreVlcVl 

ReVlaissaVlce st~le tVlat still retaiVied' SOWle Ciot0ic' featl!1re5{ SlACVl as aVlgl!1lar or 

sqlAare-sVlaped flArVlitlAre, hI] tVle, second Vlalf of tVle 1 7tVl ceVltlAr~ aVld tVle 'nrst 

two decades of tVle 18tVl ceVltlAr~{) tVle LOlAis XIV st~le prevailed; it was 

c0aracterized b~ so/idit~{ digVlit~{ aVld a profusioVl of oV'WloilA (gilt broVlze) 

orVlaWleVltatioVl, It possessed t0e classic qlAa/it~ of s~WlWletr~{ ~lAt it was Baroql!1e 

iVl its elaborateVless aVld o5teVltatiovL T0e Palace of Versailles was' t0e leadiVlg 

exeWlplar of t0e st~le; aWloVlg t0e desigVlers w00 cOVltribl!1ted to its decoratioVl 

were JlAles HardolAiVl-MaVlsart aVld ;C0arles LebrlAVl, directov' of t0e CiobeliVls 'v, ' 
factor~, w~ic0 WlaVll!1factlAred all tVle ro~al flA'rVlis~iVlgs, GobeliVls tapestr~ was 

widel~ lAsed iVl FraVlce aVld elsewVlere~lAriVlg tVlis period, 
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Walls, at tViis tiVVle, begaVl to receive special atteVltio~ as areas of decoratioVl, 

IVlstead of solid wood paVlelliVlg, walls were covered witVi graceful cavviVlgs, 

terVVled bol5er/e ofteVl gilded aVld iVlAl!1eVlCed b~ OrieVltal desigVls, FroVVl tVie 18tVi 

ceVltlArljoVlWards, walls were freGlV1E?Vltllj fraVVled iVl VVlolAlded strips of wood 

IIVl EVlglaVld alAriVlg tVie earllj .,'. part of tVie 1 7tVi ceVltlArlj an elaborate 

fasViioVl, ~VlOWVl as tVie ,JacobeaVl 5,tljle was iVl voglAe; itiVlcorporated VVlaVllj 

eleVVleVlts derived frOVVl aVlcieVlt Gteece aVld ROVVle, DlAriVlg tVie Protectorate of 
.'. 

Oliver CroVVlwell, wVieVl PlAriraVl ideas AOlArisVied, tVie teVldeVlcl;j was towards 
" . 

greater slVVlplicitl;j iVl tVie desigVl aVl~ decoratioVl of roo VVlS , TVie RestoratioVl of tVie 

VVloVlarcVilj iVl 1660 revived tVie fasViioVl for Vieavl;j aVld osteVltatiolAS stljle, After 

tVie accessioVl of WiliiaVVl aVld Marlj (1689), decorative iVlAlAeVlces froVVl tVie 

NetVierlaVlds restored SiVVlplicitl;j to EVlgiisVi iVlteriors, TVie EVlglisn roOvvlS of tVie last 
" 

decade of tVie ceVltlArlj were desigVled for iVltiVVlate aVld cOVVlfortable liviVlg, T0el;j 

were sVVlall, witVi plaiVl, low ceiliVlgs' aVld VVlaVllj wi Vldows, Walls aVld Aoors were 

IAslAalllj of wood OrieVltal rlAgs were cOVVliVlg iVltO wide lAse,' aVla wallpaper was 
, r 

desigVled to reseVVlble tapestrl;j, 

3.45 THE ADAM STYLE AND .BEGINNING OF AMERICAN INTERIOR DECORATIONS 

IVl EVlglaVld, iVlterior decoratioVl at tVie begiVlVliVlg of tVie 18tVi ceVltlArlj was 

dOVVliVlated blj tVie BaroGllAe, TViis was slAcceeded blj tVie GeorgiaVl stl;jle, wViicVi 

was cOVlteVVlporaVleolAs wit-Vi tVie LOlAis XVI stl;jle iVl FraVlce aVld, Ii~e tViat stl;jle, was 

cViaracterized bl;j Classic siVVlplicitl;j.IVl iVlterior decoratioVl tne wor~ of Robert 

AdaVVl aVld Viis brotViers was olAtstaVldiVl0, TVielj were ScottisVi 0rcViitects wVio also 

desigVled aVld decorat?d tVie iVlteriors of tVie ViolAses tViel;j ~lAilt, AdaVVl iVlteriors 

J-., are cViaracterized blj forfvJalitlj, SljVVl'VVletrlj, aVld simplicitlj, tVi~ lAse of details frOVVl 
I. 

" 
aVlcieVlt Greece aVld Rome, aVld of broad slArfaces of delicate 'coiolAr, TViese 
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bealAtiful10 propovtioVled .aVld elegaVlrl0 orVlameVlted rooms ~ad a great iVlAlAeVlce 

OVl t~e leadiVlg cabiVletmaRers of t~e period: T~omas C~ippeVldale, George 

Hepplew~ite, aVld T~omas SVleratoVl" 

IVl earl0 AmericaVl .nomes . comfort aVld bealAt0. were secoVldar0 

cOVlsideratioVls, New EVlglaVld iVlteriors of tVle earl0 1 ltVl ceVlt!J1V'0. were ,', .. 
" 

c~aracterized :b0 /ow ceil i Vlgs, large A replaces, small wi Vldows, G1Vld basic 

fuV'Vlis~iVlgS, 130 tVle late 1 7tVl ceVltlAV'0, iVlteriors Vlad become more comfortable, 

TVle walls were AVlisVled WitVl rectaVl91AIar wood paVlels oflAprigVlt boards; tVle . 

ceiliVlgs were beamed; aVld tVle A replace, ceVltred iVl tVle VlOIASe, tOOR lAp most of 
I • 

OVle wall aVld was IAslAall0 spaVlVled WitVl a ~eav0 cavved beam, TVle Roors were 

cOVlstrlActed of wide boards aVld'covered WitVl small OrieVltal rlAgs,' As ·tVle 
" 

mercVlaVlt class iVl tVle American coidVlies begaVl to impovt bo~Rs OVl arcnitectlAral' 

st01e aVld fiArVlitlAre from ,EVlglaVld tne cO/oVlial st0le, a .modiAcatioVl of EVlglisn 

. ..,A" GeorgiaVl st0le, developed. TVle Adam st01e of fiArVlitlAre aVld iVlterior decoratioVl 

iVlAlAeVlced tVle worR of tVle Vloted AmericaVl G1rcnitects Cnarles BlAlAVlcn aVld 

SamlAel MclVltire, AmericdVl iVlteriorS'of tne 1 8t~ ce~tlAr0 we~e c~aracterized b0 

paiVlted woodworR, aVl dblAVldaVlt lAse of pilaster? aVld corVlices, maVltelpieces of 

cavved wood aVld Roors of wide boards, Impovted wallpapers were iVl geVleral 

lAse, as vyere ric~ fabrics slAcn as damasRs aVld SatiVlS for draperies, 

COVlsidered to be a COVlSlAmmate example of seclAlar Rococo, : 

3.4,6 20TH CENTIJ1RY APPROACH TO INTERIOR DESIGNS 

Afier World War I t0e . breacn betweeVl tne traditioVlqlish wno. devoted 

,~ tne~selves to fiArVlisVliVlg rooms witn"aVltiqlAes or reprodlActio~s of tnem, aVld tne 

fiAVlctioVlal moderVlists, wVlose aim Was to origiVlate Vlew st01es ~Vl ReepiVlg witn 

20t~-ceVltlAr0 life, became eveVl wider, T~e moderVlists t~emselves were divided 

I 'j 
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iVltO several 5cn-ools, OVle scVioo/, worRiVlg iVl tVie Art Deco st~I;, freel\1 VVlodined tVie 

traditioVlal Viistorical st\1les aVld adapted tVieVVl to tVie Vlee¢Js of cOVlteVVlporar\1 life, 

TVie iVlteV'iors created b\1 tViis scViool featl!1V'ed pastel colol!1V' scVieVVles aVld ricViI\1 

texll!1V'ed draperies aVld IApViolster\1, AVlotVier gmlAp, tVie DlAtcVi de Still, desigVled 

iVlterioV'S witVi violeVlt cololAr scVieVVles aVld ClAbist·,patterVls, witC1 aVl eVVlpViasis OVl 

rectaVlglAlar forVVls, 

A tViird gmlAp of VVloderVlists, led b\1 tVie BalAVialAs 5cViooi iVl' GerVVlaVl\1, 

desigVled iVlteriors witVi tVie flAVlctionalisVVl t\1pical o( VVloderVl arcViitectlAre, !J1SiVlg 
, 

steel, allAVVliVlilAVVl, aVld pl~wood, aVVlQv1g otVier materials, tViis grolAp VVlade siVVlple, 

practical fiArVlitlAre IAVlIiRetViat of aVl\1 precediVlg st\1le, TVie best-RVloWVl eXpoVleVlts 

of tVie BclIAVialAs st\1le were tVie arcViitects LlAdwig Mies v0Vl der RoVie, Marcel 

BrelAer, aVld Walter uropilAs, DesigVlers iVl ScaVldiVlaviaVl cOIAVltries lAsed brigVit 

cololArs, ClAvves, aVld: softl\1 VVlolAlded blAt siVVlple Ii Vles, ForeVVlost aVVloVlg tVieVVl was 

tVie FiVlVlisVi arcViitect Alvar· Aalto, yeVlOWVled for tVie cViaste siVVlplic,it\1 of Viis 

desigVls iVl wood. 

IVl tVie !;lVlited States, iVlterior' desigVl Vias beCOVVle a VilAge pmfessioVl; its 

foreVVlost eXpoVleVlts iVl, cOVlteVVlporar\1 desigVl Viave beeVl arcViitects-slAcVi as 

CViades EaVVles aVld Eero SaariVleVl-aVld artists-slAc0 as' tVie sClAlptors Harr\1 

Benda aVld IsaVVlIA Nog0cVii. AVVlOVlg tVie VVlOSt prestigiolAs-aesigVl firVVls is KVloII 

IVlterVlatioVlal, fOIAVlded as KVloII . Associates iVl 1938 b\1 tVie uerVVlaVl-boV'Vl 
, 

eVltrepreVlelAr Hans KVlOII; Vie pioVleered iVl tVie poplAlarizatioVl of worRs b\1 tVie 

BalAnalAs desigVlers aVldalso COVVlVVlissioVled worR frOVVl EaVVles, SaariVleVl, Bertoia, 
, I • 

aVld NoglAcVii, aVVloVlg VVlCAVl\1 otViers, 5 

! 

,~ Not all VVloderVl iVlterioV'S rei \1 solei \1 OVl 20tVi ceVltlAr\1 ideas, Viowever, SiVlce 
j , ; ! 

tVie earl\1 1 9505, tVie IV1AlAeVlce. of traditioVlal desigVl Vias' taReVl its place 
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nave prevailed aVld JapaVlese iVlterioY' desigVl nas followed its. OWVl strict code, 

RooWlS are divided blj paper-c6vered sCV'eeVlS, wnicn are sometimes paiVlted witn 

laVldscapes 01" pastoral 5ceVles, Tnt2maiVl IiviVlg area nas alcoves, snelves, aVld 

certaiVl objects OVl displalj': aVld ftooV'S are covered witn straw mats ~VlOWVl as 
~..,..,. .".. 

tatami FlArVlitlAre is miVlimal: seatiVlg te~ds to cOVlsist of clAsniOVlS aVld storage is 

. cOVlcealed beniVld slidiVlg paper screeV;1~, Li~e Islami"c peoples, Jne JapaVlese nave 

, 
~ 

, .' < '4 

alwaljs nad a great fOVldVless for gcwdeVls aVld water, aVld iVlvest as mlAcn time 

aVld effort iVl laVldscapiVlg as iVl iVlteriQr desigVl, . ~ ; 

IVl tne West, tne moderVl olAtliVll?0f iVlterior desigVl began to ta~e snape iVl 

tne Middle Ages iVl ElArope, Tne remaiVlder of tnis article is a nistorical slAvvelj of 

domestic iVlterior desigVl iVl ElAvope aVld AVVlerica from tnat time to tne preseVlt, 

) ROCOCO INTERIORS 

IVl FraVlce tne BavoqlAe stljle fasioVlable" iVl tne age of LOlAis XIV (1643-
\ ,'-

1715) was slAcceeded iVltne reigVl i of LOlAis Y;Y (1 715-1 754) blj tne Rococo 

stljle, Rococo was cnaracterized pri~9ipalllj blj elabordt<:? blAt delicate ClAvves aVld 
'1 ' • 

COlA VlterClA vves, Tne dwelliVl0s of tne Vloblilitlj geVleralllj nad wall paVlels of cavveQ l 

wood, IJIVlpaVlelied walls were sometimes paiVlted iVl pastel coiolArs, witn motifs 

ta~eVl from (niVlese art 01" witnstljlized represeVltatioVlS of sceVles from VlcITlAre, A 

particlAlar featlAre of tne LOlAis )0J mom was its small marble maVltel exqlAisitellj 

cavved witn a clAvved de~,i0Vl; abovetne maVltel was a ricnllj ~avved aVld paiVlted 

overmaVltel witn a trul11e,qu (mirror), Tne draperie~ aVld lAphoisterlj lAsetl iVl tne 
II,' '. 

LOlAis IN stljle were fiVlellj textlAred dVlO patterVled witn sCV'oi\' ribboVl, aVld ftower 

motifs, LigntiVl0 fixtlAres, :.Qreplace dftCeSsories, aVld nardwQre were of fiVlellj 

cnased, ofteVl gilded metalwor~, Tne;A~or5 were of wood QrraVlged iVl marqlAetrlj 

patterVls 01" iV] larger, geometric P'C\Y.CflA~ desigVls, Tne lAse of bealAtifulllj woveVl 
" \ . 
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alo.Vlgside mo.derVl develo.pmeVlts as aVliVltegral part o.f creative desigVl 

sc~emes, A JlAxtapo.sitio.Vlof nvie aVltiqlAes o.r repvo.dlActio.Vls wit~ desigVls iVl steel 

aVld glas5 ~as eVl~aVlced :VVlaVl~ Co.Vltempo.rar~ iVlterio.V'5, 

3.4,7 THE ANCIENT WORLD 

T~e simplest mlAd-bricR ~o.lA5eS o.f aVlcieVlt Eg~pt were spaV'5el~ furVlis~ed 

aVld nad little mo.re t~aVl a, co.at o.f ,\NV1itewas~ b~ wa~ o.f deco.ratio.Vl-a practice 

t~at remaiVls co.mmo.Vlplace evevl toda~, In t~e ~o.lAses o.f t~o.se furt~er lAp t~e 

so.cial scale, greater lAse o.f co. 10. I;W , was made, walls o.fteVl beiVlg paiVlted wit~ 

striRiVlg patterVls, Still wealt~ier peo.ple lived iVl mo.re elabo.rate ~o.lAses, lAslAall~ 
.';-

blAilt aV'OlAVld co.lArtljard,s, Ro.o.ms yvere deco.rated wit~ paiVlted paVlels w~ic~ 
" ' ~ , 

depicted t~plcal Eg~ptiaVJ mo.tifs s~c~ as t~e palmette aVld pap~rlAs, Walls were 

lAslAall~ co.vered wit~ Wo.veVl reed mats, aVld t~e f11rVlitlAre s~o.wed so.p~isticatio.Vl 

iVl bo.t~ desigVl aVld co.VlstrlActio.Vl, so.metimes iVlco.rpo.ratiVlg iVlla~s o.f ivo.r~/ 

precio.lAs sto.Vles, go.ld, a~d silvf?r, Deco.ratio.Vl iVl palaces teVlded to. depict famil~ 

gro.lAps, iVldicatiVlg t~e iVY.lpo.rtaVlceattac~ed to. famil0 life, Flo.o.rs were so.metimes 

paiVlted bllAe to. create tne traVlqlAiiappearaVlce o.f water, 

" AVlcieVlt GreeR arcnitectlAreempnasised s0mmetr~, lAVlit~, aVld simplicit~, 

leaviVlg little tnat co.lAlGf be impr9ved lApo.Vl b~ iVlterior 'deco.ratio.Vl, T~e pre­

HelleVlistic pqla~es o.f M~ceVlae and Crete, no.wever, were ricnl~ deco.rated witn 

b~ldl~ co/o.lAred fresco.f?( aVld co.VlfaiVled nVle wo.rRmaVlsVJlp iVl ivo.r~, ceramics,· 

go.ld, bV'OVlze, aVld silver, 

Eavl~ IVldiaVl desigVl, datiVlg fro.m 2500 to. 1709 Ge, was plaiVl aVld 

lAtilitariaVl, blAt t~e iVlAlAe~ce of o.t~er:clAltlAres gradlAall~ led to. a c~aVlge iVl taste, 
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AlJIblJlsSOVl aVld SavoVlVlerie carpets was a featlJlre of tne LOlJlis XV room Special 

~iVlds of furVlitlJlre were created toRl1 tne Vleeds of iVltiVVlate social life, aVVloVlg 

. tneVVl, tne cnaise IOVlglJle, tne. t0pe ofcnair ~VlOwVl as tne bergt?re, aVld a t0pe of 

small des~ cQlled aVl escritoire, 

IVl tne last tnird of tne 1 8tn ceVltw0 tne LOlJlis XV st01e was slJlcceeded b0 

tne LOlJlis XVI, wnicVl, iVl cOVltrast'to .tnE? LOlJlis XV, was cnaracterized b0 Classical 
'-~ . 

siVVlplicit0 aVld was closel0 liVl~ed to Neo,Classical st01e. LOlJlis XVI furVlitlJlre aVld 

decoratioVls nadstraignt liVles aVld rignt aVlgles; roOvvlS were sVVlaller aVld less 

forVVlal aVld becaVVle VVlore specialized: tne bed rooVVl , bOlJldoir, diVliVlgrooVVl, aVld 

librQr0 becaVVle distiVlctl0 differeVlt frOVVl eacn otner, Wall' paVlelliVlg iVl tnE? LOlJlis XVI 
" 

roOvvl was less profusel0 cavved. WaWpaiVltiVlgs teVldedto depict Classicol iVVlages 

ratner tVlaVl sceVles frOVVl VlatlJlre, Doors, wi Vldows, aVld VVlarble VVlaVltels were of 
"', F' • 

Classic rectaVlglJllar desigVl, CeiliVlgs were iVl VVlost iVlstaVlces left· lJIVlorVlaVVleVlted; 

I occasioVlall0,wneVl a VVlOrE? IlJIxlJIriolJls?ffect was waVlted, ceiliVlgs were paiVlted to 
~: 

represeVlt s~0 aVld clolJlds, IVl GerVVlan0 aVld AlJIstria, aVld pavticlJllarl0 iVl Bavaria, 

tne Rococo st01e developed iVldepeVldeVltl0 iVl a ricn aVld faVltastic VVlaVlVler, For 

exaVVlple, tVle pilgriVVlage cnlJlrcn of Die Wies (1 745-1 754) Vlear MlJIVlicn, desigVled 
.' 

b0 b0 DOVVliVli~lJIs ZiVVlVVlerVVlaVlVl, nas aVl eXlJIberaVlt pla0fulVless of forVVl aVld 

decoratioVl VlOt fOlJlVld iVl religiolJls stVl;1ctlJlres west of tne RniVle, Tne FleVVlisn-borVl 

arcnitect FraVl~ois de ClJIvillies created tne faVVlolJls AVVlalieVlbliwg PavilioVl (1 7 34~ 

1740), a ro~al nlJlVltiVlg lodge iVl MlAVli'cn tVlat cOVVlbiVles a cnaste Neo-Classical 

exterior witn 'oPlJlleVlt iVlterlors 

:3 /L C ROCOCO AND ITS CONTRASTS' 
. I 

Iv1 1699 LOlJlis XIV nad alread~called for a lignter,' VVlOre 00lJltnfui st01e of 
, . 

art, It Was, nowever, lJIVlyler LOlJlis ~ tnat art decisivel0 VVloved awa0 frOVVl tVle. 
t . 
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graVldev1V' of t~e BaroqV1e aVld t~e . pompoV1s r~ctorical st\jle promoted b\j t~e 

. Academ\j to t~e lig~ter, more reAVli2~, st\jle of t~e Rococo, T~e Arst aVld per~aps 

gre9"test expoVleVlt of t~is Vlew aestretic was AVltoiVle WatteaV1, He was borVl iVl 

ValeVlcieVlVles, FlaVlders, w~ic~ at t~attime ~ad beeVl a FreVlc~ possessioVl for oVlI\j 

six \jears, T~is bac~groV1Vld ~elps 0CC0V1Vlt for~is passioVlate admiratioVl for 

. RV1beVls, t~e impact of w~ose wor~ was later mixed wit~ t~at of t~e great 

VeVletiaVl palVlters, especiall\j VeroVle5e, He moved to Paris iVl aboV1t 1702 aVld 
t 

SOOVl after begaVl to s~ow t~e s0mptoms of tV1bercV1losis, w~ic~ was to ~ill ~im, 
. , 

Wattec;;V1 specialized iVl t~e gevwe ~VIS,WVl as .t~e !Pte ga/ante iVlvolviVlg depictioVls 

of elegaVlt well-dressed ~~ople att~eir leisV1re iVl t~e opeVl air, as iVl The Dance 
, t· . . 

(c.171 7 -1718, NatioVlal Galler\j of ScotlaVld EdiVlbV1rg~), All ~is wor~ s~ow aVl 

extraordiVlar\j abilit\j to captV1re t~e textV1re of clot~iVlgaVld t~e seVlse of 
" ., ~ , 

occasioVl aVld more importaVltl\j, a poetic rat~er meIaVlc~oI\j mood. T~OV1g~ t~e 

sceVles are osteVlsibl\j JO\jful, t~e\j. are also mar~ed o\j a seVlse of t~e 

traVlsitoriVless of pleasV1re aVld ~eVlcE; of life itself, It is t~is pessimistic aspect t~at 

sets WatteaVj apart from sV1bseqV1eVlt Rococo paiVltiVlg, 

OVle of WatteaV1'S followers was JeaVl FraVl<;ois de Tro\j, w~o li~ewise 

paiVlted !Pte5 ga/ante5 a~d ot~er oV1tdoor sceVleSI SV1C~ as t~ose of ~V1VltiVlgl as 
\ 

well as depictioVlS of iVlteriors Ailed J,iyit~ fas~ioVlabl\j dressed AgV1res, T~e' more 

seVlsV1aL slig~tl0 titiliatiVlg 'aspect of Rococo paiVltiVlg was developed b\j FraVl<;ois 

BoV1c~er aVld JeaVl-HoVlOre FragoVlav'd, HaviVlg WOVl t~e Prix de Rome iVl 17231 

BoV1c~er travelled to Ital01 w~ere~e was strV1c~ b\j t~e worR of Tiepob w~ose 

Iivel01 sV1premel\j decorative st\jle was to be t~e maiVl iVlAV1E?Vlce OVl ~is wor~, 

BoV1c~er specialized iVl m\jf~ological.5V1bJect-matter, t~OV1g~ ~e also paiVlted some 

ever\jda\j SCeVleS aVld occasioVlal IdVldscapes, His decorative taleVlt was furt~er 

emp/o\jed iVl' creatiVlg desigVls for i tapestries aVld for r~e t~eatV'e, T~e lig~t 
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co 10 lArfuI st\1le of ~is m\1t~ological p~iVltiVlgS, as seeVl for example iVl Leda and tfie 

5wan (1 7 41, NatioVlal~lASeV1m, St6cR~oIm), aVld \t~eir emp~asis OVl femiVliVle 

bealAt\1 calAsed some olA1-cr\1 at t~e time, especiall\1 from t~e rat~er moralistic 

critic DeVlis Diderot, Diderot claimed t~at BolAc~er was "t~e rlAiVl of OlAr ~OlAVlg 

paiVltiVlg stlAdeVlts" as ~e eVlcolAraged t~em to "sweat over garlaVlded puttl to 

paiVlt ros\1 aVld dimpled be~iVlds, aVld to iVldlAlge iVl all sorts of extravagaVlces", 

T~e freqlAeVlt erotic lAVldertoVle of BOlAc~er's worR is eveVl more proVlOlAVlCed iVl ~is 

treatmeVlt of cOVlteVVlpoV'ar~ slAbJects; for example, -Nude Cirl (1752, Alte 

PiVlaRot~eR, MlAVlic~)s~ows a ~OlAVlg womaVl recliVliVlg provocativel~ Ovl a 

IlAxlAriolAsl~ draped COlAC~, 

liRe BolAc~er, lAVlder w~om ~e stlAdied from 1 750 to 1 752, FragoVlard 

was closel\1 iVlterested iVl t~e worR of Tiepolo aVld also spent some time iVl Ital~ 

(from 1756 to 1761) as d Prix de :Rome wi VlVler, After a brief AirtatioVl wit~ t~e 

eaV'Vlest slAbJect-matter 'of ~istor\1 paiVltiVlg, FragoVlard ttA{Vled to t~e lig~ter 

slAbJects of ever\1da~ sceVles, OVle~f'~is most famolAs earl~ worRs is Tfie 5wlnq 

. (1 766, Wallace ColiectioVl, LOVldoVl), w~ic~ s~ows a ~0~1vlg womaVl Ovl a SWiVlg iVl 

a slAVllit wood, ~er lover recliVliVlg OVl t~e grolAVld as s~e RicRs lAp ~er sRirt iVl frOVlt 
I • . 

of ~im, SlAC~ amorolAS escapades were giveVl a fuller trecMmeVlt iVl' t~e series 

called Tfie P(oqre55 of Love (c. 1 7 7 q- 1 7 7 2, FricR Co II ectio Vl, New Yor~), co vlSisti Vlg 

of fOlAr maiVl paVlels and several smalle~ sceVles, T~e~ were paiVlted for LOlAis ';0)'s 

mistress Madame dlA ::f;3arr~, w~o retlArVled t~em to FragoVlard, probabl~ 

becalAse s~e fOlAVld t~emolAt of ReepiVlg wit~ tne com parativel \1 sober blAildiVlg ivi 

w~ic~ s~e plaVlVledto iVlstall t~elyJ, T~olAg~ FragoVlard's worR is ofteVl lig~t­

~earted aVld rat~er seVltimeVltal, it rarel~ ~as t~e saccV!ariVleqlAalit~ fOlAVld iVl t~e 

'f.- paiVltiVlgs of ~is cOVltemporar~ Jea~-Baptiste urelAze, His e0rl~ paiVltiVlgs iVlcllAde 

maVl~ mawRis~ depictio~s of t~e poor aVld pitiful, w~icVi evU~~ed a cOVlsiderable 
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replAtatioVl at t~e time, He also prodlAced. aqlAaVltit~ of tjtillatiVlg pictlAres of 

~OIAVlg girls, B~ t~e eVld of ~is career ~is wor~ was becomiVlg ~opelessl~ 

olJftmoded. 

MlAc~ more importaVlt are t~e wor~ of JeaVl-SimeoVl C~ardiVl, IVlcoVltrast 

to ot~er paiVlters of t~e Rococo period, ~is geVlre worRs treat t~e ordiVlar~ 

aspects of life aVld are emotioVlall~ slAbdlAed, as seeVl iVl Cirl 5crapll1g Vegetab/e5 

(1738,' NatioVlal Galler~ GrArt, Was~iVlgtoVl, D,C.) , T~e' restraiVled, eart~~ cololJfrs 

aVld t~e c~oice of lowl~ ~lAbJects s~ows t~e iVlAlAeVlce of DlAtc~ geVlre paiVltiVlg, 
, , 

T~e qlJfiet gV'avit~ fOIAVld iVl ~is geVlre: sqeVles IAVlderpiVls ~is exiraordiVlaV'~ still-life 
" ,}" 

paiVltiVlgs,w~ic~, compriset~e blAl~ of ~is ot~eV' pictlJfV'es, T~e0 iVlcllJfde depictioVlS 
1 ' 

of ~lAmble ~olAse~oldlAteVlsils, li~e Pipe al1d Df'il1fil1g MUg5 (1 760-1 763, LOlAvre, 
I 

Paris), aVld careful depictioVlS of bowls offrlAit, game, aVld ot~e( ever~da~ 

objects, T~ese /ow-~e~ images agaiVl owe somet~iVlg to DlAtc~ paiVltiVl0 aVld ~ave 

~ . a preseVlce cAVld stillVless t~at traVlsforms t~e ordiVlariVless of t~e slAbJect, 

'j-. 

T~e paiVlter Elisabet~ Vigee-LebrlAVl was oVle'bf t~c mostslJfccessful womeVl 
, 

artists of aVl~time, SV!e became a frieVld of Marie AVl!oiVlette aVld gaiVled 'a 

promiVleVlt replAtatioVl all. over ElArope, S~e specialized primaril~ iVl portraits, 

particlAlarl~ of womeVl aVld c~i1dreVl, as iVl The Artl5t al1d her Daughter (c. 1785, 
, ' 

LOlAvV'e, Paris), 

T~e olAtstaVldiVlg Fr~Vlc~ aV'c~itect of t~e 18t~ ceVltlAr~ was AVlge-JacqlJfes 

Gabriel, w~ose worR perfectl~ exemplines t~e tasteful elegaVlce of t~e period. His , ,. . . 
most famolAs blAildiVlg is t0e Petit TriaVlOVl (1761-1 768) iVl t~e grolAVlds of t~e 

Palace of Versailles, It ~as (:;1 classical digVlit~ aVld poise, blJft also somet~iVlg of t~e 

. ligntVless of spirit c~aractl?ristic of t~e Rococo, 
,).1. , 
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:) :5 THE 19TH CENTlARY 

J ,1 TVie Neo-Classlcal ACJe 
, 1 

FoliowiVlg tVie decoratlvel alVVlost frlvoiolAS qlAalitles of VVllAcVi 18tVi~ceVltlAr\j avt a 

~ VVlore alAsterel eVVlotloVlall\j cool st\jle el1'lerged towards tVie eVld of tVie ceVltlAr\j, 

TVils was Neo-ClassidsVVl1 wVilcVi SOOVl begaVl to ta~e root all across ElArope, 

ProVVlpted b\j tVie ratloVlallsVVl of tVie EVllIgViteVlVVleVlt tVie order aVld ViarVVloV1\j tViat 
, ' 

lAVlderplVl tVie st\jle were IVl, sViarp cOVl,trast'to tVie Rococo, IVl FraVlcel Vioweverl 

Neo-ClassldsVVl1 Viad a clArlo!Asl\j dOlAble-edged VVleQVlIVlg, EVll1gViteVlVVleVlt tViolAgVit 

Viad led to tVie radlcalliberall~VVI tViat was a VVlaJorCalAse of tVie FreVlcVi RevoilAtloVl , " 

of" 1 7891 aVld IVl tVils' cOVltext Neo-Cl2AssldsVVl seeVVled to be allied to tVie 

deVVlocratlc aVld replAblicaVl spirit of Classical art, WVieVl' NapoleoVl declared 

ViiVVlself EVVlperor (lVl 1804)1 Vioweverl It' was easll\j adapted to eVVlpViasize IiVl~ 

witVi ROVVlaVl IVVlperialism slAggestiVlg tViat FraVlce was re-creatlVlg tVie great 

eVVlpires of tVie Classical world as Its arVVlies swept across tVie ElAropeaVl cOVltIVleVlt. , 

Earll1sigVls of tVie classical revival caVl be seeVl IVl tVie wor~ of tVie sClAlptor EdVVle 

, /3olAcViardoVl: Viis eqlAestriaVl 5ClAlptlAre of LOlAis XV (1748-1 762; destrol1ed 1 792) 
, 

refers bac~ to, tVie faVVlolAs ROVVlaVl eCflAestrlaVl portrait of MarclAs AlJwelilAs, TVie 

saVVle taste for tVie AVltiqlAE? iVlforVV1S tVie wor~ of tVie sClAlptor JeaVl-Baptiste 

Pigalle/ wViose VVlOSt faVVlOlAS wor~' is tVie VllAde portrait of Voltaire (1 770-1 776 1 

,LolAvrel Paris), IVl arcViltectlA're tVie spirit of tVie EVllIgViteVlVVleVlt" is seeVl VVlost 

stri~iVlgll1lVl tVie ideal.istic plaVls of' EtieVlVle-LolAls BolAllee~fov' exaVVlplel Viis 

, graVldiose deslgVls for a VVlOrW'VleVltto'J5aac NewtoVl (1 784)-avld tVie deslgVls 
: '. 

aVld Neo-Classical blAlldiVlgs of ClalAde-Nito/as LedolAx, 

,~ TVie VVlost Vlotable eXPOVl,eVlt of FreVlcVi Neo-ClassidsVVl was tVie palVlter 
,{ 

JacqlAes-LolAis Davldl wViose f<?vvolAr for tVie Ideals of tVie RevoilAtioVl caVVle to be 
'* . f} 1/'~:' ',,,I 



traVlsferred to NapoleoVl, His images of tVie Classical world were mostl~ 

cOVlceVltrated OVI sceVlesfrom RomaVl Viistor~1 as tViese seemed to Viave tVie 

greatest cOVltemporar~ reSOVlaVlCe, as iVl Tfie oatfi of tfie Horat// (1 784-1785, 

--r/ LOlAvre, Paris), He also paiVlted sceVles of cOVltemporar~ R0/ollAtioVlar~ Viistor~, 

slAcVi as Tfie Deatfi of Marat (1 79.3, MlAsees Ro~alAx, BrlAssels), TVi rOlAgVi graVId, 

rVietorical paiVIti VlgS, Vie aVId Viis maVl~ plApils, amoVlg tViem AVltoiVle-JeaVl CAros 

aVId AVlVle-LolAis CAirodet, Vielped formtVie idealized view of NapoleoVl aVId Viis rlAle 

tViat wa5,to determiVle Viis !mage foV'yosterit~, as seeVl iVl slAcVi worV6 as David's / 

Tfie Corol1dt/ol1 of Napoieol1 (1865-1807, LOlAvre, Paris), FollowiVlg iVl tVie 
i 

footsteps of David, JeaVl-AlAglAste-DomiVlic~lAe IVlgres became a staVldard bearer, 

of tVie Classical traditioVl iVl Viis ratVier frigidViistor~ paiVltiVlgs' (for example, Tfie 

Apotfieo56 of Homer; 1827, LOlAvre, Paris) aVId iVl cOVltemporaV'~ portraits (for 

example Madame Mo/te55/er; 1856, NatioVlal CAaller~, LOVldoVl), 
I 

.),j,2 ROMANTICS AND REALISTS '; , 

IVI tVie Arst Vialf of tVie 19tVi ceVltlAr~, tVle classical aestVietic faced risiVlg oppositioVl 

from RomaVlticisVV1. TViis was ceVltred 'OVI tVie' idea of tVie artist as aVl iVldividlAal. 

iVlspired geVlilAs wViose dlAt~ it was to give expressioVl to Viis emotioVls aVId 

iVlstiVlcts' witViolAt regar0 ,for tl"aditioVl-aVl attitlAde eVltirel~at odds witVi tVie 

balaVlced ViarvvloVl~ of Cl0ssicisVV1. RomaVlticismblArst OVI to tV,le sceVle witVi SIACVi, 

pictlAres a~ Tl1e Raft of t~~'MedlA5a (1819, LOlAvre, Paris) b~ tVie tragicall~ sViovt-
1"; " 

lived paiVlter TVieodore CA~ricalAlt, T~e livid cololArs aVId tVie ver~ slAbje~t (a 
, 

depictioVl of tVie slAvvivors of aVl actlAal sViipwrec~) Vieralded a VIew era, Not oVlI~ 
:', .,' 

, ' 

was tViere a differ~Vlce of st~le blAt al50 of approacVi t·o art:' it became 

", iVlcreasiVlgl~ commoVl for lVie artist to be at odds witVi tVie plAblic aVId critics, 

giviVlg rise to tVie idea of aVl avaVlt-garde-sometViiVlg iVl advavl'ce of its time aVId 

VieVlce iVl0/itabl~ be~oVld tVie compreneVlsioVl of aVl~oVle blAt ~ small elite, ElAgE?Vle 
, ! 
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Delacroix becaVVIe tVie VVlost faVVIOlAs, ROVVlaVltic avtist, prodlAciVlg a series of 

draVVIatic, exotic worRs slAcVi as Tne Oeatn of 5ardal1apakf5 (1 82 l, LOlAvre, 

Paris), TVie radical distiVlctioVl betweeVl Viis OWvl approacVi to paiVltiVlg aVld tViat of 

IVlgres tlArVled cOVlteVVIporar0 disclAssioVl iVlto a displAte ove~ tVie relative. VVlerits of 

drawiVlg(ClassicisVVl) aVld cololAr (RoVVlaVlticisVVl), wViicVi i~ esseVlce repeated tVie 
, " , 

, cwglAVVleVlts tViat Viad raged iVl tVie 1 ltVi ceVltVtr0, It was tVie begiVlVliVlg of aVl 

oVlgoiVlg a1tac~ Ovl acadeVVlic paiVltiVlg, wViicVi was Vlot to be cOVlcllAded for sOVVle 

decades, 

WViile tViese eVVlpt01 IAltiVVIatel0 political, cOVlfroVltatioVlscoVltiVllAed, 0et otVier 

aestVietic forVVls were emergiVlg, JeClVl-Bdptiste CaVVlille Corot breatVied Vlew life 

iVlto laVldscape paiVltiVlg fVirolAgViViis obsessive .devotioVl to s~etcViiVlg VlatlAre Ovl 

tVie spot (enple/11 a/f), His spo Vlta VleOIAS, poetic worRs, execlAted iVl soft, iVlexact 

brlAsVistro~es, were slow to gaiVl favolAr blAt D0 tVie 1 850s 'Viis replAtatioVl was 

-.f well I?stablisVied He was!Ci powerful iVlAlAeVlce Ovl tVie BarbizoM ScViooi of paiVlters, 

wViicVi iVlcllAded JeaVl-Fra~<;ois Millet:aVld TVieodore ROlAssealA, TVie VVleVVIbers of tnis 
\ , 

. loose grolApiVlg cOVlceVltrated Ovl laVldscapes aVld peasaVlt sceVles, TViolAgVi sOVVle 

BarbizoVl paiVltiVlgs, especiall0 tVioseb0 Millet, were tViolAgVit to Viave slAbvevsive 

"Socialisf cOVlVlotatioVls, tVie political possibilities of avt were expressed VVllAcVi VVlore 

direc~0 b0 C1lAstave COlArbet IVl 1850 Vie olAtraged critics aVld plAblic ali~e witVi 

tVie startliVlg,~ revoilAtioVlar0 wor~ Tne' Durlal afOrl1al15 (M~see d'Ovsa0, Paris), 

wViicVi depicts a ViIAVVIble' village bl/wial Ovl a scale IAslAall0 reserved for graVld 

~istorical sceVles, AVl extreVVlel0 ",political avtist, COlArbet objected to tVie 

asslAVVIptioVl tViat tViere were oVlI0' a few ideal, excilAsive 5lAbJects' tViat were 

appropriate for avt, claiVVliVlg tViat. ever0da0 sceVles poplAlated" b0 ordiVlar0 

people were as At for art as iVVIages of ~iVlgs or Vieroes, His Realist aestVietic 
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(expressed iVl ~is "MaVlifesto of Realism", 1855) begaVl a revollJ1tioVl iVl art, freeiVlg 

artists bot~ from traditioVlal st01es aVld traditioVlal slJ1bJect -matter, 

:~) IMPRESSIONISM AND AFTER 
. . 

COlJ1rbet's Realism Vlad a great effect Ovl. t~e earl0 wor~ of EdolJ1ard 

MaVlet, His two celebrated paiVltiVlgs of 1863, Lt? De)t?ul1t?f' 5141' /Ht?f'bt? aVld 

O/ympla<botVl MlJ1see d'Orsa0, Paris), eXVlibited at t~e SaloVls of 1863· aVld 1865 
, . ,.' 

respectivel0, calJ1sed aVl lJ1VlprecedeVlted 0lJ1t~r0' TVle lJ1Vlidealized VllJ1de iVl t~e latter 

pV'Ovo~ed acclJ1satioVls of immoralitl1 aVld depravit0, t~OlJ1g~ MaVlet saw ~imself 
:: . t .. · ,~' ' 

as merel0 creatiVlg a Vlew art for a. Vlew, moderVl world. Excited b0 Viis art, a 

gV'OlJ1p of mostl0 00lJ1Vlger artists gat~eredV'OlJ1Vld MaVlet, AmoVlg t~em were 

Edgar Degas, ClalJ1de MOVlet, Camille PissarV'O, AlJ1glJ1ste ReVloir, aVld Alfred Sisle0; 

it was t~ese paiVlters w~o were to form t~e core of t~elmpressioVlist movemeVlt. 
, )' > 

T~e0 nrst appeared as a co~ereVlt gV'OlJ1p at t~e nrst ImpressioVlist Ex~ibitioVl of 

_h' 1874, t~OlJ1g~ tVle movemeVlt Vlad beeVl developiVlg siVlce t~e VV1id-1860s, 

T~e arc~et0pal nglJ1re was MOVlet, w~o iVlitiall0 plJ1rstAed a rigoV'OlJ1s p/t?II1-

air aestVletic, 00 paiVlting ~is caVlvases iVl tVle opeVl air (alt~olJ1gVl iVl ~is later 

0ears ~e came to rel0 'iVlcreasiVlgl0 Ovl stlJ1dio wor~to complete ~is pictwes), 

Degas followed a diffe,~eVlt pat~ a:Vld was, iVl fact, VlOt particlJ1lavl0 pleased at 

beiVlg llJ1mped t00et~er witVl t~e ot~w ImpressioVlists, His scel(1es of ballet daVlcers, 

cafes, aVld iVlteriors SVlGfre Gf commoVl desire to ma~e t~e moderVl world t~e . . 

slJ1bJect of art, blJ1t tVle0~ave a ver0 distiVlctive st01e aVld slJ1,bJect -matter, Degas 

also prodlJ1ced ~ig~10 origiVlal SClJ1 I ptlJ1res, Vlotabl0 tVlose of ballet da~1CeV'5 (for 

example, t~e bV'OVlze tfie Lltt/t? j)Ol1ct?f' Aqt?d Fourtt?t?J1; 1880-1881, MlJ1see 

l" d'Orsa0, Paris, w~ic~ Vla?, a real tlJ1t,lJ1), T~e Ex~ibitioVl of 1874 was treated wit~ 

derisioVl b0 maVl0 critics~,l'to w~om it·seemed t~at t~e paiVlti~1gs were lJ1VlnVlis~ed ' 
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aVld tec~Vlicall\1 iVlcompefeVlt, However, b\1 t~e time of t~elast gV'OV1P ex~ibitioVl 

(t~e eig~t~) iVl 1886, ImpressioVlism was gaiVliVlg acceptaVlce aVld it ~ad aVl 

eVlormoV1S iVlnV1eVlce OVl late 19t~-ceVltV1r\1 aVld earl\1 20t~c:ceVltV1r\1 paiVltiVlg iVl 

FraVlce aVld elsew~ere, V1VldermiVliVlg t~e academic traditioVl of large, ~ig~l\1 

AVlis~ed pictV1res iVl favoV1r of worRJ t~at more immediatel\1expressed t~e artist's 

respOVlse to t~e world. T~e spoVltaVleoV1s, loose brV1s~worR of t~e ImpressioVlists 

spraVlg from. t~eir desire to captV1V'(? a vivid sVlaps~ot of a sceVle, wit~OV1t t~e' 

mediatioVl of eVldless deliberatioVl or,.t~e impositioVl of.aest~etic cOVlveVltioVl, 

COVltemporar\1 wit~ t~e ImpressioVlists-aVld iVl some seVlses comparable, iVl 

t~at ~is art was similaV'l\1' ,aVlti-academic-was t~e sCV1lptor AV1gV1ste RodiVl, He 

became t~e most famoV1s scV1lptorof t~e late 19t~ ceVltV1r\1 aVld was iVlnV1eVlced 

b\1 t~e worR of Mic~elaVlgelo, especiall\1 iVl ~is developmeVlt of t~e idea of non 

nnlt4 iVl wViic~ sCV1lptV1re is deliberatel\1 leA- V1VlAVlis~ed. COVlseCfV1eVltl\1, ~is 

sCV1lptV1res ~ave aVl impressioVlistic Cf0alit\1 to t~em, t~OV1g~ t~e\1 are iVlfused wit~ 

tremeVldoV1s expressive power,. I~, additioVl to a VlV1mber of siVlgle~AgV1re 

mOVlV1meVlts, 'OVle of ~is most importaVlt pV'OJects was t~e Catf?5 of Hd/ (1880-

1917, MV1see RodiVl, Paris) for t~e Mli1see des Arts Decoratifs, iVl Paris, T~e Gates 

were iVlspired b\1 G~ibevtl's Catf?5 of Parac//5f?aVld remaiVled V1VlAVlis~ed at RodiVl'S 

deat~, 

,; 

T~OV1g~ ~e was bri<?A\1 associ cited wit~ t~e 1m pressioVlists, particV1larl\1 
, , 

PissarV'O, PaV11 CezaVl.Vle developed ~is OWVl V1VliCfV1e st\1le, [;1VlliRe t~e ImpressioVlists, 

~e SOV1g~t aVl V1VldeV'l\1iVlg strV1ctV1re;; iVl ,w~at ~e saw, deve/opiVlg a paiVlstaRiVlg 

tec~VliCfV1e of, appl\1iVlg sVVjall slabs of coloV1r to t~e caVlvas t) bV1i1d V1p t~e AVlal 
, , 

image, He became especiall\1 fasci~ated b\1 MOVlt SaiVlte Victoire (a mOV1VltaiVl 
• "\ I 

Vlear Aix-eVl-ProveVlce), w~ic~ is t~? t~eme of maVl\1 of~i5 worRJ, T~is more 

. 's\1stematic, strV1ctV1red, approac~. to paiVltiVlg also c~ara<:terizes Neo-
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ImpressioVlism. Its ceVltral figl!1V'E? was Georges Sel!1V:at, IVlAlAeVlced b~ 

cOVltemporcw~ scieVltific t~eories abolAt coiolAr (as were t~e ImpressioVlists) aVld 

expressioVl, SelArat paiVlted sereVle, static WOV'V6, SlAC~ as 'A 5lAndaij Afternoon on 

tfle Is/and of La Crande Jaffe (1884-1886, Art I VlstitlAte .. C~icago), b~ t~e 

meticlAlolAs applicatioVl ofc1osel~ JlAxtaposed dots of coiolAr--a tec~VliCjlAe called, 

PoiVltillisVVl. VariolAs artists were IVlAlAeVlced b~ t~is 5t~le, most' Vlotabl~ PalAl SigVlac. 

T~e cool obJectivit~ ofPoiVltillism cOVltrasts s~arpl~ wit~ t~eeVYlotive slAbJectivit~ of 

Post-lmpressioVlism (CeZaVlVle, PalAl CialAglAiVl, ViVlceVlt vaVl Gog~) aVld S~mbolism, 

GalAglAiVl was iVlspired first b~ tVi?? atmosp~ere ~e fOlAVld at POVlt-AveVl, iVl 

BrittaVl~, aVld later b~ t~e exoticism of T a~iti aVld tVie SOlAtVi Sea IslaVlds, He 

developed a coiolArful, Rat st~le called S~Vlt~etism or CloissoVlism iVl w~ic~ tVie 

imagE? is iVlfused wit~~motioVl aVld mood. VaVl Gog~ c~ose more mlAVldaVle 

slAbJects blAt li~ewise gaVe t~em aVl emotioVlal impact t~at is complemeVlted b~ 

t~e wild, t~ic~l~ impasted tec~VliCjlA§:\ T~is slAbJectivism ViasstroVlg parallels witVi 

t~e wor~ of t~e S~mbolist moveVVleVlt, w~ic~ iVlc1lAded tVie pioVleers GlAstave 

MorealA, Pierre PlAvis de C~avaVlVles,aVld OdiloVl RedoVl as well as a Vtost of lesser 

artists w~o came to t~e fore iVl tVie 1880s aVld 1890s, As it emerged iVl t~e 

~aV1ds of poets sl!1cVi as Step~aVl~ Mallarme aVld JeaVl Moreas, t~e S~mbolist 

aest~etic was ~eavil~ imbl!1ed wit0 m~sticism, religioVl, aVld metap~~sics, T~e 

resl!1ltiVlg worV6 ofteVl ~~e aVl oppressive, c1al!1stV'Op~obi~ feeliVlg derived from 

t~e artist's belief t~at some sort of access to ot~er, more "real" worlds cOlAld be' 
'I 

reac~ed t~VOl!1g~ t~e medil!1m of t~? artist's visioVl, 

T~ese varied developmeVlts ~elped to ma~e Paris l!1Vlrlvalled as t~e world 

capital of art iVl t~e late' 19t~ ceVlt0tr~, FraVlce did VlOt ~ave 5lAC~ a ceVltral role iVl 

arc~itectlAre at t~is time, blAt it wd§ Vlevert~eless t~e ~ome of somE? of t~e most. 

impressive wor~ iVl tradltioVlal st~'les aVld of some of tVle, most, excitiVlg aVld 
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fovward-looRiVlg lAse of' Vlew materials, Wnile tne ImpressioVlists were 

revoilAtioVliziVlg paiVltiVlg, tne face pf Paris was beiVlg traVlsformed b~ tne 

sweepiVlg programme of moderVlizatioVl directed b~BaroVl Georges HalASSmaVlVl 

for tne Emperor NapoleoVl III, .From 1853, HalASSmGlVlVl demolisVled large areas of 

old Paris,replaciVlg tne cv:amped medieval street patterVl witn broad,. straigVlt 
,~ .' 

majestic bOlAlevards, wit~' maVl~ major Vlew blAildiVlgs ac~iVlg as focal poiVlts at 
" , 

tneir iVltersectioVls, AmoVlg tnese blAildiVJgs is tne Opera (1861-187 4) b~ Cnarles , 

GarVlier, wnicn is tne most respleVldeitlt:example oftne l3ealAx-Arts st~le-a ricnl~ 
, '. . 

orVlate classical idiom tnat domiVlaied official taste iVl FreVlcn arcnitect~re at tnis 

time, Tne Opera nas a swaggeriVlg s~lf-~oVlAdeVlce tnat is full~ iVl ReepiVlg witn its 

fuVlctioVl aVld wnicn also perfectl~ ~pitomizes tne vigolAr Witn wnicn Paris was 

beiVlg reD[;:jIlt. Comparabllj self-coVlAdeVlt blAt iVl a totall~ differeVlt walj, is tne 

EiffelTower, olAilt b~ tne eVlgiVleer q,lAstave Eiffel as tne ceVltrepiece of tne Paris 

World's Fair of 1889 (marRiVlg tneFeVlteVlar~ of tne FreVlcn RevollAtioVl), IVlitiall~ 

tnere was stroVlg oppositioVl to tne t~wer from people wno 'tnolAgnt it wOlAld be 

OlAt of scale aVld cnaracter witn tre' cit~ (Cnarles GarVlier was amoVlg tne 

distiVlglAisned AglAres wno sigVled a petinoVl agaiVlst it\ blAt it proved eVlorwiolAsl~ . 

poplAlar (it naG!' more tnaVl two millioVl visitors dlAV'iVlg tne exnibitioVl) aVld its 

SlAccess marRed tne acceptaVlce o(iroVl as aVl arcnitectlArYlI material,' AbOlAt a 

decade later, Hector GlAimard begaVl maRiVlg memorable lAse of iroVl asa 

decorative medilAm iVl nis eVltraVlCeS for variOlAS Paris Metro skTtioVlS, Tne siVlv1olAs, 

plaVlt -liRe for'ms ne emplo~ed nere a~e amoVlg tne best represeVltatives of tne Art 

NOlAvealA st~le tViat was 5lAcVi a pO\Nerful force iVl tVie applied arts from abolAt 
. ~' 

1890 lAVltil World War 1", _ , .,1" II ( 
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:) THE 20TH CENTlARY 

T~e discoveries aVld developVVleVlts of t~e latter ~alf of t~e 19t~ ceVltl;1V'~ were 

oVlI~ gradlAall~ absorbed a~d, well iVltO t~e 20t~ ceVltlAr~, t~ere were artists w~o .' 

were still worRiVlg iVl VVlixtlAres aVld vav'i.eties of eac~ of its st~les: t~e worR of Pierre 

BoVlVlard aVld EdolAard VlAillard,' for exaVVlple,represeVlts esseVltiall~ a 

cOVltiVllAatioVl of t~e IVVlpressioVlist tradition IVlcreasiVlgl~ iVl t~e ,earl~ ~ears of t~e 

ceVltlAr~, Paris becaVVle t~e focal point for artists frOVVl all 'over t~e world. SIAC~ 
was t~e attractioVl of Paris t~at w~at,is called "FreVlc~ art" ·iVl t~is period was Vlot 

Vlecessaril~ prodlAced b~ artists borVl :iVl FraVlce: ()Vle "of its denVliVlg featlAres aVld 

sOlArces of iVlVlovatioVl is its cosVVlopolitaVlisVVl, 

.) 1 FAlAVISM 

T~e first avaVlt-garde VVloveVVleVl,t of t~e Vlew ~eVltlAr~ was, ~owever, VVlaiVlI~ 

~ t~e creatioVl of Vlative FreVlc~ artists-FalAvisVVl, as espolAsed b~ AVldre DeraiVl, 
". 

Albert MarCjlAet, HeVlri Matisse, Georges ROlAalAlt, MalArice VlavvliVlcR, aVld ot~ers, 

T~e st~le aCCjlAired its VlaVVlf at t~e SaloVl d'AlAtOVVlVlt? of 1 905, w~eVl paiVltiVlgs b~ 

t~ese artists were described b~ t~e critic .LolAis ValAxcelles as t~e worR of hUVr?5 
, 

("wild beasts") becalAset~e~ seeVVled so violeVlt c.md "crlAde", T~e FalAves were VlOt 

a tig~tl~ RVlit grolAp; rat~er t~e~ were bOIAVld b~ a COVVlVVlOVl desire to oppose t~e 

stiAiVlg acadeVVlicisVVl1-~at still Ii Vlgered as establis~VVleVlt art, T~e ~allVVlarRs of t~eir 

worR were brig~t colov1rs aVid aVl impetlAolAs, expressioVlist tec~VliCjlAe, Matisse 
: ~ 

was seeVl as t~eir leader, aVld RaolAl DIA~ aVld Georges c)raCjlAe were later 

associates of t~e st~le, 

'+ J' ClAl3lSM 
j~ 

FalAvisVVl was s~ort-lived, aVld iVl ,1907 Pablo Picasso opeVled aVl eVltirel~ Vlew 

pat~ for art wit~ ~is laVldVVlarR worR Lr?5 Or?l11ol5r?llr?5 d'AIJIqJ1oJ1 (1 906 -1 907, 
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MlAselAVVI of ModerVl Art, New Yor~), Trills paiVltiVlg draws OVl a variet~ of SOlArces, 

iVlcllAdiVl0 tne paiVltiVlg of O?ZaVlVl2, AfricaVl art" aVld IberiaVl sClAlptlAre, aVld 

aVlticipated tne developVVleVlt of ClApiSVVl, At tne tiVVle BraGjlAe was OVle of tne few' 

_¥ artists botn to see aVld to lAVlderstaVld tne wor~ (it was VlOt plAblicl~ exnibited 

lAVltil 1916), aVld ne SOOVl becaVVle a close frieVld of Picasso, BetweeVl tneVVl tne~ 

, ~ developed ClAbisVVI iVltO tne VVlost frl1 itfu I aVld radical of all VVloderVl VVloveVVleVlts, 

OIner ClAbists, SlAd1 as Albert C1leizE?s aVld JeaVl MetziVlger, ~ade of it a plAblic 

pneVloVVleVloVl aVld it SOOVl affected art acV'Oss 'j-ne eVltire world. It iVlAlAeVlced. for 

exaVVlple, sOVVle of tne eaV'l~ pictlAres;of Marcel DlAcnaVVlp, 

3 DADA AND Sl!1RREALISM 

CtAbisVVl cOVltiVllAed tnrolAgn t0e niat,lAs of World War I aVld reVVlaiVled a 

force iVl FreVlcn art iVltO tne 1920s, B~ tnat tiVVle it was aVl object of derisioVl 

aVVloVlg tne FreVlcn Dadaists, wno ,iVlcllAded FraVlcis Picabia, aVld tne eVVlergiVlg 
-;, 

SlArrealists aV'OlAVld AVldn2 BretoVl, Tne aVltics of Dada, wnicn arrived iVl FraVlce 

wit0 t0e ROVVlaVliaVl poet TristaVl Tzara iVl DeceVVlber 1919, were aVlarcnic aVld 

o lAtrageo lAS, blAt lasted oVlI~ a few ~ears, IVl1924 BretoVl plAblisned nis 5urreal15t 

Maf///fe5to aVld gat0ered aV'OlAVld niVVlself a VllAVVlber of artists! slAcn as Max ErVlst, 

AVldreMassc)Vl, Yves TaVlglA~, aVld, later, Salvador Dali, , SlArrealisVVl was tne 

dOVVliVlaVlt artistic VVloveVVleVlt of tne; iVlter-war / period. aVld alfected VVlaVl~ artists 

w00 were Vlever officiall~ a part: of it, iVlcllAdiVlg Picasso, I'IS eVVlpnasis OVl tne 
, 

slAbcOVlsciolAS led to two priVVlar~ VVlodes of artistic expressioVl: aVl iVVlplAlsive,Vlear-

abstract st~le based: on alAtomatisVVl (aVl' lAVljVVlpair~d exercise of tne 
, 

SlAbCOVlSciolAS VVliVld) as practised b0 MassoVl, aVld a careful, veristic depictioVl pf 

a "SlArreal" world, as seeVl iVl tnE?' wor~ , of TaVlglA\:1 aVld Dali. Tnere was al10 
, I 

Swrealist sclAlpttAre, slAcnas tnat b\:1 AlbertQ C1iacoVVletti, wno was Swiss b\:1 birtn 

blAt wor~ed VVlaiVlI~ iVl Paris, 
'I" 
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.! 

A Ioosel~ ordered grolAp of abstract artists fOlAVlded t~e grolAp 

AbstractioVl-CreatioVl iVl 1 93 1 as a IAVlited oppositioVl to t~e5lArrealists, IVlcllAdiVlg 

pai~ters aVld 5clAiptors SlAC~ as JeaVl ArpaVld: AlAglAste HerbiVl, t~e~ wor~ed iVl a 
, ., <I 

ft 

~T variet~ of st~les, t~oIt19~ geometric abstfactioVl was domiVlaVlt. AVlot~er 

oppositioVl to SlArrealis.VVl came fY'om t~osG! artists w~o fOlAVl9 its political 

commitmeVlt too eqlAivocal iVl t~e ,~: ?30s, a time w~eVl democrac~ was beiVlg 
" " 

aftac~ed OVl all fV'oVltsiVlterVlatioVlall~, T~e artists of t~e grolAp Forces No IAveiles, 

for example/ paiVlted AglArative wor~ wit~ a ~eav~-~aVlded didactic cOVlteVlt. .. 
T~is grolAp was fOIAVlded iVl 1 934 aVld cOVltiVllAed to ~oId ex~ibitioVls IAVltil 1943, 

blAt it lost mlAc~ of its impetlAs wit~ t~e olAtbrea~ of World War II. 

IVl arc~itectlAre/ t~e domiVlaVlt avaVlt-gavde idiom iVl t~e· iVlter-war ~ears 

. was t~e IVlterVlatioVlal St~le/ c~aracterized b~ cool ratioVlalit~ of desigVl, wit~ 

cleaVl/ geVlerall~ clAbic s~apes aVld a COVlsciolAS reVlIAVlciatioVl of ~istoricist details, 

Le CorblAsier was a leadiVlg aVld ~ig~l~ iVlAlAeVltial expoVleVlt of t~e st~le/ blAt after 
'.~ 

World War II ~e tlArVled to a more' massive aVld expressive idiom/wit~ w~ic~ ~e 
I , 

agaiVl exerted a powerful impact OVl ot~ler arcnitects, , . 

j THE POST WAR YEARS . 

DlAriVlg World War II VVlaVl~artists left ElArope to 5ee~ refuge iVl t~e l!1Vlited States, 

aVld t~is migratioVl of taleVlt was 61, major factor iVl Paris cOVlcediVlg to New Yor~ 

its role as t~e world cC1pital of avaVlt-garde art, New Yor~ ~as maiVltaiVled t~is 
.\.\ 

positioVl ever siVlce/ anp iVl t~e post-war 0ears FreVlc~ CArt ~as beeVl more 

iVlft'lAeVlced b~ America,V! art t~aV1" vice versa, However/t~ere ~ave still beeVl 

origiVlal aVld sigVliAcaVlt developments iVl FraVlce dlAriVlg t~)5 period. Some of t~e . 

art of t~e immediate ,po5t-war:,:period 6ad a savager~ t~at seemed aVl 
I . . 

. appropriate reactioVl tot~e atrocities of.t~e war: t~eArt,·BrlAtof JeaVl DlAblAffet 
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was iVlspired 100 graffiti, primitive a~, aVld t~e art of t~e VVleVltall0 ill. Dl!1Y'iVlg aVld 

after t~e war JeaVl falAtrier paiVlted 'Vlear-abstract iVVlagesiVl t~ic~ iVVlpasto t~at 
seeVVl to eVVlbod0 SOVVle VlaVVleless, VVllAte ~orror, Less clearl0 tied to t~e ~istorical 

. cOVltexi is t~e wor~ of Balt~lAS (13aIt~asar Klossows~i), wit~its erotic lAVldertoVles, 

. T~ere was also a freVlc~ COlAVlterpart to AVVlericaVl Abstract ExpressioVlisVVl iVl t~e 
forVVl of TacV1isVVle, leadiVlg practitioVl'ers of w~i~~ iVlcllAded Georges Mat~ielA aVld 

Pierre SOlAlages, T ac~isVVle taRes its; VlaVVle frOVVl t~e word tacfie (freVlc~ for "spot' 

. or "blotc~"), Wit~ its stressoVl iVlrlAitive self-expressioVl, it, is close iVl spirit to 
. . 

Abstract ExpressioVlisVVl, blAt Tac~i5te pictlAres teVld to VVlore SlAave aVld less 
',- ' 

aggressive t~aVl t~eir AVVlericaVl cO~Vlterparts, cOVltiVllAiVlg t~e freVlc~ traditioVl of 

belle facture ("bealAtifv11 ~aVldIiVlg"), 
, 

AVVlericaVl art was also t~e proVVlpt,for t~e NOlAvealAX Realistes of t~e late 1 950s 

aVld 1 960s, DrawiVlg Ovl Pop Art cAVld t~e wor~ of SlAC~ artists as Jasper JO~VlS 

..;d aVld Robert RalAsc~eVlberg,. NOlAvealAX RealisVVle ofteVl iVlvolved t~e lAse of jlAVl~ 

VVlaterial cOVltiVllAiVlg t~e treVld iVlitiated 100 DlAblAffet, T~e VVloveVVleVlt's artists, SlAC~ 

as Yves KleiVl aVld JeaVlti,VlglAel0, engaged wit~ societ0 iVl a wa0 t~at abstract , ' ' 

artists did VlOt, KleiVl assolAlted t~ep cOVVlVVlercialisVVl of t~e art world t~rolAg~ a 
" ~ , ' 

series ofexireVVle, baffliVlg worV<s SlAC~ as Tfie Void of 1958, w~ic~ cOVlsisted of 

aVl eVVlpt0 galler0, w~ile TiVlglAel0vYlade self-destrlActive VVlac~iVles t~at VVloc~ed 

cOVlslAVVlerisVVl aVld tec~Vlolog0' SlAC~' wbr~ COVVle wit.~iVl t~e orbit of KiVletic Art, 

w~ic~ TiVlglAel0 ~elped to establi5~ as a distiVlct geVlre (~e waSOVle of t~e 
. . I . 

ex~ibitors at "Le MOlAVeVVleVlt' at t~e'DeVliseReVle Galler0, Paris, iVl1955, t~e s~ow 

t~at did VVlore t~aVl aVl0 ot~er to pUtt KiVletic Art Ovl t~e VVlap) , Closer to AVVlericaVl 

Pop Art are t~e wor~ of AlaiVl JacqlAet aVId Martial Ra0ssi:?, SlAC~ as t~e latter's 

5/mple and QuletPalntil1q (1 965,!'AlASelAVVl LtAdwig, CoIog~e),· a p~otograp_~ to 
, ' 

w~ic~ paiVlt aVId ot~er (VVlaterials '0Jer~ added. AVVloVlg VVlove receVlt wor~ are 
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t~ose of CAercwdCAaroviste, w~ose' paivitiVlgs ma~e a parod~ of t~e st~les of 

earliermosters, s~c~ as TiVltoretto, Picasso, aVld ot~ers, 'C~ristiaVl BoltaVls~i is 

regarded as OVle of t~e leadiVl0 cOVlteVVlporar~ AglJ1V'es" iVl experimeVltal art, 

--,.r.,l T~picall~ ~e lAses assemblages of old p~otograp~s (sometimes evO~iVlg t~e 
v ,l . 

'.J' 

HolocalAs1) combiVled wit~ ever~dd~ objects aVld small ,electric lig~ts, 

IVl reactioVl aqaiVlst 5lAC~ av0Vlt -garde forms of expre:5SiOVl, certaiVl FreVlc~ 
I " i 

. artists ~ave tried to r<?affirm t~e.traditioVlal ceVltralit~ of paiVltiVlg, Vlotabl~ t~e 
:", '. -,,' 

. grolAp SlApports.-SlAv'fages, activeJrom 1967 to 1972, Similarl~, iVl t~ree-
. ' 

dimeVlsioVlal wor~, artist)) SlAC~ as:l3erVlard Pages ~ave plArslAed aVl iVltellectlAal 

eVlGllAir~ iVltO t~e VlatlAre pf sClAlptlAre:: 

}(:j RECENT ARCHITECTV1RE ., 

W~ereas FreVlc~ paiVltiVlg aVld sClAlptlAV'e iVl t~e late 2ot0 ceVltlAV'~ ~ave geVlerall~ 

VlOt lived lAp to t~e COlAVltr~'s earlier great ac~ievemeVlts iVl t~ese Aelds, some of 

t~e major FreVlc~ blAildi~gs of recev1t~eaV'S raVl~ amoVlg t~e most impressive of . 

t~e age aVl~w~ere iVl t~eworld. T0e ~e~ wor~ iVl geVlC?v,atiVlq t~e FreVlc~ 'blAildiVlg 

boom ~as beeVl t~e Pom pidolA CeV)tre i Vl Paris (1 97 1 -1 97 7), a giaVlt arts ceVltre 

Vlamed after PresideVlt Ceorges PompidolA aVld desigVled b~ t~e AVlglo-ltaliaVl 

team of ReVlZO PiaVlO qnd Ric~aV'<;;( Rogers, T~e eVlOrmOlA5, plAblicit~ evUo~ed b~ 
, . 

t~e blAildiVlq ~as eVlcolAraged t~e presideVlts WVlO slAcceedea PompidolA to leave 

memorials to t~eir OWvl periods~f office iVl t~e form of comparabl~ ambitiolAs 

"CArclVlds ProJets", Li~e t~E? PompidolA CeVltre,maVl~ of t~e5e blAildiVlqS ~ave beeVl 
• • ~. l' j , 

desigVled b~ illlAstriol;1s VloVJ-Frerc~ arcViitects,' sometimes foilowiVlq major 
• • • ! ' . • • 

iVlter,VlatioVlal competitioVlS, T~e· be5t-~VlowVl of t~ese blAildiVlgS is probabl~ t~e 

'/' LOlAvre's spectaclAlar glass p~ramia (1 989) b~ t~e C~iVlese~borVl AmericaVl I. M, 

. Pei. T~e p~ramid, wViic~ forms a ~ew eVltV'aVlce to tVie. VVllAS~~m, Vias'great plArit~ 
r' ~ . ' 

of form, wViereas t~e P6mpidolA (eVltre is almost Jo~iI~ eXlAberaVlt, aVld t~ere is 
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comparable stljlistic variatiovl iVl H1e ot~er GraVlds ProJets, T~elj iVlclV1de t~e 
traVlsformatioVl of a dlsV1sed 19t~-ceVltV1rlj ~ailwalj StatiOVl iVltO t~e MV1see 

, , 

d'Orsalj (opeVled 1989) blj Pierre' Colbec aVld t~e ItaliaVl Cae AV1leVlti, aVld t~e 
~~/ colossal GraVlde Arc~e (1981-198'9) at La DefeVlse (a bV1siVless district OVl t~e 

olAts~irts of Paris), desigVled blj t~e DaVlis~ arc~itect otto VOVl Sprec~elseVl, RisiVlg 

to 160 m (525 ft-), t~e GraVlde Arc~e is more t~aVl t~ree times t~e ~eig~t of t~e 
famoV1s Arc de Triomp~e:{1806-18} 5)iVl t~e ceVltreof Paris, t~e form of w~ic~ 
it,COVlScioV1Sllj ec~oe5, W~ereas t~e 'Arc de Triomp~e is ,esseVitialllj a decorative 

strV1ctV1re, ~owever, t~e GraVlde Arc~e cOVltaiVls office bloc~ aVld a gallerlj, IVl 

addltloVl to t~ese V1Vlderta~IVlgs IVl t0e capital, t~ere' ~ave abo beeVl w~at aWloV1Vlt 

to provlVlcial, versioVls of t~e GraVlGS ProJets, for example' t~e Librarlj aVld Art 

Gallerlj at Nimes (1984-1993) blj tne Brltis~ arc~itect NorVVlcfVl Foster, 

-',.(, 3,7 PRINC1 PLES OF INTERIOR DESIGNS 
IVlterior desigVl applies bot~ to private iVlteY'iors, V1sV1alllj fiats aVld ~0V1se5, , ' ' 

aVld to IVldoor pV1blic spaces, SV1C~ as cOVlcert ~a1l5, baVl~, offices, t~eatres, 

restaV1raVlts, ~otels, aVld l?laces of wors~ip, 

" 
Sometime t,~e arc~itect of a bV1ildiVlg is also its iVlterior desigVler; more 

oft-eVl, aVl arc~itect ~Vlai; aVl 'iVlteY'ior desigVlerWor~ togetner OVl a project to 

create a lAVliAed w~6le, l!IsV1all~, ~ow0Jer, t~e iVlterJor desigVler wor~ 
iVldepeVldeVltllj IVl aVl exlstIVlg" s"Pdce creatiVlg a dec6ratlve sc~eme t~at 
complemeVlts t~e bV1ildiV10's arc~itectV1re, 

Profe:;sioVlal desigVlers VlormGllllj wor~ from a scale ~reAWiVlg, V1sV1alllj of aVl 

existlVlg space t~at caVlVlot be c~av]ged,alt~oV1g~ miVlor c0av1ges (t0e 10catioVl of 

doors, walls, electrical oV1tlets, aVld;lig~tIVlg AxtV1rE?s,for exayY1ple) mCAlj be made, 

T~e desigVler creates effects wit0,p wide varietlj of desigVl compoVleVlts, all of 
, - , ". 
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w~ic~ mlAst be ~armoV1ized iVltO a co~ereVlt aVla pleasiVlg sc~evvie, AmoVlg t~ese 

compoVleVlts arE? Lig~tiVlg, cololArs, fabrics; AooV' aVld wall FiVlis~es, decorative 

elemeVlts, aVld flJwVlitlAre, glAidiVlg t~edesigVler's fiVlal c~olces VYllAst be t~e clieVlt's 

tastes aVld blAdget, as well ast~e IVlteVlded fuVlctioVl of a giveVl room 

. Lig~tiVlg, w~et~er:' VlatlAraL artiAdal, or a combiVlarioVl of t~e two, 

cOVltriblAtes greatl\j to t~'E? atmosp~ere of t~e room, aVld is ta~eVl iVlto accolAVlt 

w~eVl a cololAr sc~eme is c~oseVlII Cool" cololAV'S (bllAe, greeVl,'gve\j) aVld warm 

c610lArs (red \jellow, oraVlge, browVl) , StroVlg, dramatic cololArs (red,. browVl, 

plArple, blac~), aVld less promiVlent C()jolArs (beige, piVl~) caVl cOVltriblAte mlAc~ to 

t~e atmosp~ere of a room, CertalVl cololArs, (Vlotabl\j wlilite aVld cool,lig~t 
'. ' 

cololArs) create t~e lillAsioVl of greater space; ot~ers blac~ aVld warm, dar~ 

CololArs) seem to dimiVlls~ it, BY var\jIVlg t~eir tOVle aVld iVlteVlsit\j, certaiVl cololArs 

caVl be made eit~er to bleVld IAVlobtrlAsivel\j wit~ ot~er cololArs or to StaVld OlAt 

5tri~iVlgl\j, Small objects iVl a room caVl be made cOVlspiclAolAS if t~e\j are or a 

A cololAr t~at cOVltrasts witVi tVie bac~grolAVld colOlAV'S of t~e room 

T~e textlAre of furnlsViiVlgs is aVlot~e~ elemeVltt~at cOVltriblAtes to t~e 

overall impressloVl glveVl o\j a room, Slate, bric~, glass, aVld plaster, polis~ed 

wood IiVloielAm, tile, glazeq cViiVltz daVVlas~, Ii VleVl, sil~, aVld Wool all ~ave differeVlt 

textlAres tViat caVl be exploited for tVie effects tVie\j Create, 

TVie proportioVls oftVie furVlitlAre mlAst eCflAate wit~ t~e size of tVie room as 

well as witVi tVie otVier pieces of furVlitlAre; tVie VieigVit of coffee tables, occasloVlal 

tables, aVld ClApboards mlAst be cOVlveVlieVlt as ~ell as aestvleticall\j pleasiVlg IVl 

relatioVl to sofas aVId cViairs, Lampl)g~t mlAst be adJlAsted to fall w~ere readiVlg' ' 

cOVlveVlie0ce reCfIA i res, a~tlwell as above or belOw tViat le\iel for geVleral aVld 

acceVlt IigVitiVlg, Wall dec9ratioVls mlAst be placed at t~e e\je level of tVie viewer, 

elt~er seated or staVldiVlg, aVld afs6' at levels aVld posltioVls related to otner 
, < > ".1 \' " ' 

objects iVl t~e room, TVie placemeVlt-of furVlitlAre of var\jiVlg cdolArsQVld textlAres . 

. VVllAst be balaVlced ,50 t~at tne room as a ':~~ole cJoes" VlOt appear to be IigViter o~ OVle side, 
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CHAPTER FOIAR 

4.0 CASE STV1DIES 

For a researc~ procedlJ1V'e'to be compre~eVlsive, some case stlAdies of 

existiVlg strlActlAres of t~e KiVld ~ave to be carried OlAt to eVlSlAre proper 
, . 

eVllig~teVlmeVlt OVl t~e topic, T~is r~searc~ pV'Ogramme led to t~e careflAlstlAolj of 

" t~e5e alreadlj existiVlg facilities aVld t~ere details are giveVl i~ t~e foliowiVlg pages; 

4, 1 CASE STV1DY ONE 

LAKE LEISV1RE WORLD (BADAGRY) lAGOS " 
,I: 

4,1,1, BRIEF HISTORY OF LAKE LEISl!lRE WORLD, 
. " 

, . 

T~e La~e LeislAV'e World Badagr0 was establis~eda few ljears ago iVl 

Lagos, t~e maiVl aim of doiVlg so'was to create aVl eVlviV'OVlmeVlt w~ere people 

caVl go aVId ta~e some time OlAt iVlt~e eveVliVlg to evlJolj somet~iVlg sereVle after a 

dalj's ~ard Job. It was also desigVl~d to meett~<? demaVldiVlg Vleeds of t~e people 
. . . , ' . 

~y. of Lagos wVlo attVle time were complaiVliVlg of over poplAlatioVl of plAblic places 

dlAe to t~eir pV'Oximitljto toWVl or t~ere positioVl iVl tOWVl, TVlese are tVle factors 
'. 

t~atled to its slAbseqlAdVlt 10catioVl, 

" 4,1,2 DESCRIPTION 

T~e La~e LeislAV'eWorld is a relativel0 small facilitlj blAIIt aV'olAVld a la~e 

wit~iVl t~e premises of t~e I VlterVlatiOVlal Trade Fair Complex iVl 13adagrlj Lagos, It 

cOVlsists maiVlllj of cOVlfereVlce rooms, baVlqlAette V1alls, ".' bars (iVldoors aVlO 
~ .,' 

olAtdoors), a pla0gV'OIA~d for c~ildreVl, a boat ljard ~VlO apllAs~ gardeVl OVl tVle 

east side, TVle blAildiVlg5: w~ere made wit~ glass aVld 'steel frames OVl a COVlcrete 

fOIAVldatioVl, TVlere are road Vletwor~ wit~iVl t~e premises made of tar aVld a 

cOlAple of f~otPat~s made witVl CQVlcrete slabs, Also iVlcilAs,ive witVliVl tVle area is a 

gift s~op for c~ildreVl, "i 

,.:. ,-' 
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people iVl Lagos, 

2, T~e pavk is too far from tOWVl GVld t~e traVlsport sljstem iVl Lagos is 

Vlot~iVlg to n2c~oVl wit~ as pleVltlj of tim~wolAld be speVlt trljiVl0 to get 

bac~ from tne par~, 

3, Tne la~e leislAre world loo~ 'more Ii~e aVl admiVlistrative strlActlAV'e tnaVl 
, ", < ' 

recreatioVlal, 

4, Tnere is VlO pY'O",<isioVl for nealtn care iVl case Of CaslAalties 
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Milpr . 

4) T~e raVige of recreatioVial facilities provided is too Vlarrow, It 

5) 
doesVl't allow for mV1c~ c~oice from a variet~, 

Water IVI t~e pools Is Vlot c~aVlged dail~ as reqV1ired for good 
SaVi ItatioVi , 
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4JCASESTlIHJY THREE 

4,3,1 THE DO[;1 Rl!1NLODC;[ ([;15.A) 
~,-, 

Tne DoeRV1Vl lodg~islocated'at 289 mile postJVlt~e [;15,-0, Tnere is provisiCJVl for 

aVl accommodatiVlg resovt wnere tOV1rists caVl stop aVld imbibe tne AppalacViiaVl 

experieitlce, Tne Doe RV1Vl Lodqe offers aVl iVlvitiVlg r~treat of Comfortable ' 

a~;;Vl1'modatioVlsVl,estled_ 'in a',";emote,moV1Vltain se1ti~g,perfect for, faVVJil~ 
, , ~ <,'" ,".: ': " ,',' ," ",' ,,": " , , ...... ;1> , . ". , ' ,\":,.~ .. , >., . ,.t,' -'.. " :~". " r • .' " ' 

vacatloVls, "r6WiaVJtic~Jetawa~s,{aV1dbV1s'iVles5 ConfeV'eV1ces, TneHign COV1Vlt~ " 

, 'resta~ra~ti5tne' focctl pOiVlf' d;t: .. tVlc2 lOdge, A, diVliVl0~>(perleVlce attVle Hign 
, .' ~" ' ;,,' I • :l~:';':i " 

COl;1Vltr~restal;wcW1t 5tArpasse,5~,~~ t~pical resort fare, A~ V1VliCflAe meVlV1' boasts, 
"':"'" "~~" '.<"" :-, ~'.'." ;,~~!;, '<" '.>:':< i~}:~;~,j',";' '( :".<"~" ,.' ,;::::', "".'" ',\' ,'. .:' 
offeriVlgs ;9f qlAalit~ ~,~~fcl~~1 5t~g~,aVld otVjer recipes pcn1icV1lar to tne regioVl, 

" , ", " " (~~'~: if", ,,"~ ;?> " ,.t~" ., ,;, 
, Tnt? diVliVlgroom rE?V~~I?' speciqr'0iews of tne mOV1'VltaiVl~ide'aVldals(j offers .ClVl . .... ·r··; ... ,.. ·;:,ii, 

"1 1 

\ 



opeV1'~air patio for olAtdoor dinin~ pleaslAre, Tne Hign COL~ntr~ restalAV'ant is 

Known 

for its excellent food incilAding wesn seafood WOVVl tne coast and otner special 

~ . attractions, 

~ . 

4.3,2 MERITS 

1) , Tne Doe RlAn Lodge is' strategicall~ located to VVleet travelers 

(tolArists) needs, 

2) . Tne Doe RlAn Lodge is arcnitectlArall~ sOlAnd being tnat its located 

. in tne ice tropics, 

3) It offers special facilities tnat ennance cOVVlfoV'tabilit~, 

4) AccoVVlVVlodation is tneir priVVlar~ objective, 

4.3.3 DEMERITS . 
, 

1) It is located in tne ice tropics wnicn is a vc?r~ cold place to 

sitlAate tnis Kind of facilit~, 

2) OlAtdoor activities can not be ennanced dlAe to weatner related 

probleVVls, 

" 
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4ACASE STlADY FOlAR' · 
',,,,I 

4.4.1 THE BLlAE BRIDqE PARK WAY (lA5.A) 

4.4- .1 GRIEF DESCRIPTION OF THE BLv1E RIDGE PARKWAY. 
" ""', 

~ ~ •. ' ~"~~i;,,* 
~~'y 

g ~ 

Ac,te.l\ c 

Tne BllAe Ridge PGlr~wGl\1 came OlAt of tne Great Depv'essioVlGlS a Wa\1 to 

IiVl'~ t~e 5~enaVldoa~ aVl~j Great smo~\1 MOIAVltafVlsVlatioVlal PaV'~ 'b\1 wa\1 ofa 

recreatioVlG;iIVYlotor road. Caf11pgroIAVlds( picVlic areas, visitOr ceVlters; 'Iodg~s aVld 

'~estdlAra~ts offer places of recreatioVl, rei axatio vl, or ealAcatioVl. LogCabiVls aVld 

. tlArvl-of-t~e-' CeVltlAr\1 ~aVlsioVl5 b~iVlgopportlAVlitiesto le~rVl aDOlAt t~e people 
, .' 

W~o ~ave called tne BllAe bridge t0eir ~oVVle. T~e' BllAe oridge Par~wa\1 is raVlRed 

"AVVlerica's most sceVllcdrive" b\d leadlVlg travel writers; Tne ParRwa\1 follows tne 

VVlolAVltaiVi crests froVVl S,~eVlaVld6aq NatioVla.1 Par~ iVl Virgi~ia to. Great SVVlO~\1 . ' 
~ . . l . 

MOIAVltaiVls ellAriVlg tvie,)lrst. explosioVlof Colorful wildApwers iVl spriVlg to tne . 
: • ' -' J - ,......... " 

yefv:e5~iVl~Jco9IVles5 ,cl ~V1VVlVVler foJ0e . fall extravagaVlza. ivy red:aVld goldtotne 
• -', " ;,., ."" 'jj,',','" " ", .,', ,,, , .' 

.' ,,' "'" 

\" 
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CHAPTER FIVE 

5.0 DATACOLLECTION 

5,1 CLIMATE CONDIT1 ON, 
--..,/. TVie. e)«lmiV1a1loV1 of tVie cliY}'late sit1AatiOV1 of t~is regioV1 was for tVie 

en~ancement bf proper",plans and. space circlAiator0 allocations, Information 
I:,' • 

abolAt t~is was collated from variOlAS doclAments w~ic~ incllAdes t~e ADwa . . ~ \,' 

master plan of greater lJ1SlAma towVl (tolArist resort, ADlAja site apprafsaL draft I 
','; "' 

and lAse), Details of total climatic elt;'ments and constitlAents are as follows in t~e 

text beneat~, 

5,1,1 SEASONS' 
T~e region is c~aracterized b0 two main seaso~s namel0 rain0 and dr0 

season, T~e dr0 season OCClArs between November and N\arc~ in w~ic~ extreme 

~armattan conditions are experienced between November and JanlAar0, w~ile 
. ' J OV1 tVie otVier ViaV1d tVie raiV1lj seasoV1 OCC~V'5 belweeV1 April till September, TVie dvy . 

season lAs~ers in ~eat and t~edepletion of vegetation dlAe to prolonged absence 

of moistlAre w~ile t~e rainlj season :is marRed blj a reJu1venatiVlg aVld restoratioVl 

process as all vegetation grow and reclAperate dlAriVlg tVlis time, 

5,1,2 WINDS 
Two alternating wind s0st9m infilAenced blj t~e seasoVla! s~ifting of 

pressl!we belts prevail in t~e region, T~e cool SOlAt~ west wind reslAlting from t~e 
formation of warm and. ~oist tropical maritime air mass over t~e AtlaVltic ocean 

, " 

is predominant between Ma0 an.d September, T~is wind blowiVlg towards t~e 
. ' . ~ 

Nort~-East direction anGA infilAenc?s or indlAces t~e raiVlIj season, T~e drlj dlAst 
'I, \ 

laden tropical continental airmGjs5, formed over ,t~e Sa~ara ,desert reslAlts iV] 

predominaVlce of t~e . Nort~-East trade winds dlJ1ring, teie moVl~Vls betweeVl 
I 

November aVld MarcVl, 
TVlis wiVld blows ,towards t~e SOlAt~-West direction and 'lAs~ers in drlj 

, . , \' .' 
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~a50~' T~e re0io~ ~ow0Jer is relatiVel~ free from viole~t wi~d emsio~' w~ic~ 
cOlAld cOVlstitlAte a daVlger to blAildiVlgs aVld aVllj eVlclOSlAre WVlCAisoever, 

5,1 J TEMPERATlJ1RE. 
TVle tempercITlAre of tVle regioVl is cVlaracterized VligVl almost tVlV'OlAgVlOlAt 

t~e~ear, T~e maxim~m tempemtvlres are ~s~all~ experie~ced d~ri~g t~e mo~t~s 
of MarcVl aVld April wVleVl dolllj temperatlAre malj rise above 32°(, TVle maximlAm 

temperatlAre OCClArs dlJwiVlg tVle VlaV'mattaVl mOVltVls of December aVld JaVllAarlj 

WVleVl temperatlAre cOlAld dV'Op below 16°(' GeVleralllj tVle temperatlAre of tVle site 

varies betweeVl 250C to 30°C dlAr\vlg tVle raiVllj seasoVl aVld betweeVl 32°C aVld 

3 lOC dlAriVlg tVle drlj seasoVl (see Ag,1), 
TVlese TemperatlAre va riatioVl, are SlAre iVldicators tVlat tVlis regioVl is a VlOt 

. '-l e~vim~me~t, It is t~erefore ver~ importaYit t~at adeG\~ate GI1te~tiovr be give~ to 

wa~s of red~ci~g ~eatyrod~ctioYl@d ~eat gaiYl b~ radiatioYl o~ site t~rwg~ 
careful orieVltatioVl, design of blAildiVlgs aVld materials lAsed for adeGjlACxte 

laVldscapiVlg of acUoiVliVlg opeVl spaces, 
. T~e~ot e~vimVlmeYit also '5~qqest5 t~e ~eed to Ci')~sider specklll~ t~e 

pr6visio~ of all forms of s~adiYlq devices, W~ic~ iVlcl~de5 t~e ~se of trees, s~ade 
pl@ts, . material of low reftectivit\jto redlACe 9r eli mi Vlat e qlare,t~e optim izatioVi of 

tVle cooliVlg effect of water tVlrOlAgVl a creative lAse of tVle LaRe Resevvoir OVl site, 

" , , 
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5,1.4 RAIN FALL 
T~e.regio~ is a5sociatedwitVi a relativel~ 16~g rai~~ seaso~ w~ic~ rMVIS 

, betweeVl April to october, TVle VVleaVlVVloVltVlI~ raiVlfal1 is at 1 22 VVlVVl falliVlg to 
, 

abolAt 6VVlVVl dlAV'iVlgtVle dV'~ seClSOVl C1Vld V'isiVlg to abolAt 20SVVlVVl dlAV'iVlg tVle wet 

seasoVl, (see Ag, 2), 
TVle V'egioVlalso experieVlces, fY'eCijlAeVlt sCijlAalls cVlaV'acteV'ized b~ deVlse 

Clwas with t~~~der avid Iighlvii~g followed b~ sjyo~g wi~d a~d i~te~se t~e 
raiVlfall aVld tVle pV'Obabilit\j Of V'eceiviVlg a sVloweV',dlAV'iVlg tVle dr~ seasoVl is abolAt 

.' • 'j 

30%, 'I i 

TVle patteV'Vl of V'aiVlfallVlas tVle foliowiVlg plaVlVliVlg iVVlpl!catioVl, 

i. RapidgV'OwtVl Of plaVlts w,i,1I be proVVloted oVld tVlis caVl eVlVlaVlce 
;" ! 

laVldscape developVVleVlt OVl t,Vle site as well as serve as V'ead~ SOlAV'ce of 

food for gV'azers aVldbV'Owsers, , 

Ii. TVle VligVl iVlteVlsit~ of raiVlfal1 will pV'OVVlote soil eV'OsioVl, TVlis slAggests tVlat tVle 

laVld slAV'face s~olAld VlOt be exposed witVlOlAt adeGjlAate pV'OtectioVl oV' 

appV'Opriate, laVldscape treatVVleVlt. 

ill TVle relative IOVlg period of ralVlfall COlA pled wltVl V'elatlvel~ sVlort tlVVle 

witVliVl wVllcVl tVle Apw Of tVle river s~steVVl reacVles Its pea~, Is· 

capable of CalASIVlg rivers to overAow tVleir baVl~ aVld calAse 

applicable daVVla~e to tVle ad)oiVlIVlg properties, TVlis slAggest tVlat 

Aood CQVltV'OI VVleaSlAres sVlow,ld be iVlcorpoV'ated WitVl tVle 

WateV'world's plCilVl to Cater,foV' tVle water overAow, . 

i; -. f, 

60 



'/ 

350 . , 
300 

25Q 

'~' 200-

, ! 

. ,. } 

'" 
.JZ1:---4--

J FM' A' M, J JA SO, N D ' 
"I,' """ ,,', . " 

Med,h,Mqnn1Iy roinfalf.( Abujo). 
1-' (SoL/eec; ,.' TUN!lCO~l$ull(Jl1lS; ·:7989) 

, I 
, fig,' 



5,2,5 RELATIVE Hl!1MIDI1Y, 
T~e VYlaxiVVllAVYl V'elative '~lAVYlidit~iVl t~e V'egioVl exceeds 80% dlAV'iVlg t~e wet 

seasoVl aVld abolAt '40% dlAV'iVlg t~e dV'~ seasoVl, T~e lowest ~lAVYlidit~ levels aV'e 

expeV'ieV1ced iVl FebV'lAaV'~ aVld t~e ~ig~est iVl 'AlAglAst (see Fig, 3) T~e patteV'Vl of 

V'elative ~lAVYlidit~ slAggests t~e Vleed foV' t~e wateV' woV'ld to exploV'e VYleaVlS of 

VYloistlAV'e COVltV'OI. T~is will V'eslAltiVl t~e pV'ovisioVl of opeVl spaces· to eVl~aVlce 
fY'eeaiV' VYlOVeVYleVlt. BlAildiVlg VYlateV'ials will also Vleed +0 be pV'otected fY'OVYl V'lASt, 

deca~ aVld fuVlgal attac~ w~ose' gV'OwI~ is pV'oVYl9ted b~ ~ig~ ~lAVYlidit~, 

., 
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5,2:6 Sl!1NSHIN,E 
Clo~d 5itlAaljo~ a~d t~e le~0tAof tVie da~5 determi~etVie aWlw~t of Solar 

r~diatip~ r<2ceiv~ b~ t~e'eart~'5 5~rface, T~e 5~~5~i~e d~ri~0 tVie dr~ sea50~ 
, ,,~ , ' . , ' 

VVlOVltills NoveVVlb~r to Marcill iVl particlJ1lar is over 275 fjour5 per VV10VltVl, Witill 

iVlcrease iVl clol;1(liVless as tille raiVl~ seasoVl approacVlesl, tillE?re is a decliVle iVl tVle 

, slJ1V)sVliVle iIlol/1V's iVl tille lowest vallJ1es beiVlg iVl November to AlJ1gl!1str (see Fig 4), . 
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5,2.7 EVAPOTRANSPIRATION, ., 
T~emontvlli:j vcwiatioVls in t~e potential evapotraspiratlon over t~e region is 

Ob-Ao~:;,T~e lowest pote~tiolitLj of 1 OOVViVVl is recorded i~ tVie mo~tVi ofJ@~ar~ 

ana December (see Fig 5), 
}Vie i2Vapotva~spirotio~ Co~dit1o~ implies tVia! tVie regio~ will be ver~ dr~ . 

d~ri~g dr~ seaso~ a~d tViepossibility of five wt brealii is ViigVi Fire AgVit1~g 
facilities WOLAld t~erefore be provided on t~e site to control possible Are OLAt 

bV'ea~ 

E 
E 
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1/.0-

J F,' M. 'A 'M J J /. SON 0 

M a nth 
Meon Po,tentio\' [vopotron-:)irotion estirno\e< 

I'V. 

(S66rce): iUINA ('(;n<';filtirll' 1~)19 

'. ",,",< 

65 



CHAPTER SIX 

SITE LOCATION, 

T~e . lower l!1SlAma dam is located iVl I3wari AblAJa, it is located betweeVl a . ' 

maVl made Y'Oc~ based barrier aVldVlatlAral igVleolAs Y'Oc~ laVldscape, T~e regioVl 

iVl stlAd0 is iVl t~e Nort~ EasterVl pavrt, of t~e AblAJa metropolis, it is abolAt 30 

Kilometers awa0 from ZlAba JlAVlctioVl aVld 38 Kilometers. Nort~ of AblAJa 
J 

mlAVlicipalit0' " 

6,2, SITE INVENTORY 

6,2,2 TOPOGRAPHY, 

T~e areas topograp~0 raVlges from geVltl0 lAVldlAlatiVlg terraiVls iVlterlaced 

100 riveriVle depressioVls to belts of extreme Y'OlAg~ terraivls at //5 Vl0rt~ westerVl 

edge wit~ ~eig~ts exceediVlg 700 metres above ,Sea level. 

. .-! 6,2,2 GEOLOGY" 

T~e w~oIe feder,al <2apital tenritor0 is c~aracterized 100 two maiVl t0pe of 

roc~, T~e0 are t~e cr0stalliVle Y'Oc~, t~e metamorp~ic aVld igVleolAs Y'Oc~ w~ic~ 
are of PrecambriaVl origiVl, 6t~ers w~ic~ are sporadicall0 Vloticeable are t~e 

sedimeVltar0 roc~ t0pes w~ic~ are of cretaceOlAS origiVl (E0e, et" aL 2997,) 

6,2.3 WATER RESOl!1RCES 

T~e space water cOVlsist ofi.·G{ Y'OlAg~ faVl s~aped peri metal VletworK of 

Valle0s aVld depressioVls (lPA 1979) t~e territor0 caVl t~lAS be divided into small 

cOVltiglAolAS water sides, ,f;fll cOVlvergiVlg at OVle poiVlt, T~e Gwagwa plaiVl draiVls iVl 

t~e (l!1slAma river, iVl t~e west or 50V1t0 westerVl directioVl, streams are composed 

'if of poorl~ drai Vled alilAVial soil w~icCiJ: becomes VlarrOwer as' t~e wafer eVltreVlc~es 

Ii deepl0 dowVl stream i.' 
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6,2.4 VEGETATION, 
GeVlerall~1 tVle vegetatioVl of tVle site is tVle par~ savaVlVlaVl categor~ wVlicVl 

is cVlaracterized blj scattered tree5 aVld tall grasses, TVlere are mlAltiple patcVies 

of DeVlse forest aloVlg tVie more VilAmid areas of tVie rivers valle~ aVld aV'OlAVld tVie 

footstep of tVle Vlills, 

6,25 SOIL TEXTlJ1RE." \ 
TVie solllAVlderla~ivlg tVie regioVl are geVlerall~ deep aVld WGII draiVled. :rVie~ , 

Viave beeVl derived from :graVlitic geVlesis witVi magmite, fertilit~ is geVlerall~ ViigVi 

aVld eV'OsioVl (ieacViiVlg) OCClArs wVitJre tVle soils are sViallow aVId StOVl~, TVle regioVl 

witVi da~e~ swelliVlg are poorl~ draiVled (I PA 1979), 

6.3 ACCESS AND CIRClJ1LA TION: 
ClArreVlt access to tVie site is via Bwaril tVie RCDA VlolAsiVlg estate, TViis is a 

well plaviVled r~acl VletworK from easterVl Bwari tViat sets ~OlJl OVl tVle·V'Oc~ barrier 

eVlglAlfiVlg tVie dam, otVier accesses to tVie site are via" tVie westerVl foot of tVie 

stream towards tVie Gwagwa plaiVl draiVls, CirclAlatioVl is basicalllA~ ev1ViaVlced 

witVi tVie lAse of motor veViicles or foot siVlce tVie area covered is ver~ large, 

6.4 l;1TILITIES 
TVlere is a powerqeVleratiovl plaVlt IiVl~ed Vlearb~ to tVie dam OVl tVie west 

side of tVie site, Electridt~ tVierefoV'c2 is Vlota pV'ObleVVl. PVioVle Service is also 

available at tVie site, TVie Vletwor~rlAVls aloVlg witVi tVie electric power liVles, 

DrawiVlgsof Vletyvor~ aVlal~sis for telepVioVle aVla electric power Viave to be 

obtaiVled beforE' .coVlstrlActioVl wor~ COVVlYV)eVlces, 
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65 ARTIFICIALFEA TtJ1RE: 

TVte wVtole dam strlActv1V'e was avr artifiCial creatioV1. TVte roc~ barrier tVtat 

preveV1ts water from overfiowiV10 OV1 tVte Westside is also aV1 artiAcial CreatioV1. 

~ TVtere is a pl!1mp statioV1 iV1 tVte middle of tVte resevv~iv, wVticn 1S also aV1 artiAcial 

strl!1ctl!1re located witVtiV1 tVte la~e. 

6.6 ENVIRONMENTAL PROBLEMS, 

WVteV1 a 10catioV1 is beiV10' cVtOSeV1 for tVte site of a project, a proper 

KV10wledge of tVte eV1viroV1meV1tal problems most Ii~ellj to affect tVle 'N.Vlole 

procedl!1re aV1d AV1isVled project VIas to be plAt iV1tO seriolAs cOV1sideratioV1. IVlesite 

Vlowever is located iV1 a verlj safe,'regioV1 witVlOlAt aV1lj tVlreat of falliV1g roc~ or 

laV1d slides, blAt special care Mas to be ta~eV1 for swimmers aV1d tnose WVlO 

practice all forms of aqlAatic sports slV1ce tMe water level rises cOV1siderabllj 

U: dl!1riV1g raiV1iV1g seasoV1 as tMe la~e is tMe lowest level wnereall water OV1 tne site 

draivls lV1tO, 

. , 

6,6,1 C1tJ1LLY EROSION 

" 

TMis reslAlts WneV1rlAV1V1IV1g water cMaV1V1els deepeV1 aV1d create" a verlj wide " 
r ' ".'~ ~. 

glAtter OV1 a slArface tVfbt OV1ce was plaiV1. TVtis Vtowever, nas beeV1 ta~eV1 cave of 

blj proper compactiV1g~'bf tVte son:, i 

6.6.2 SHEET EROSION " 

TMis reslAlt s WVteV1 tVte aredlV1coV1sideratioV1 is relativellj fiat aV1d water nAV1S 

off tMe slArface cOV1sls~eV1tllj aV1d eveV1llj tVtere blj 'riddiV1g t'ne slArface soil of its 

V1l!1trieV1ts resl!1ltlV1g 1V1 dr0lAgVtt. TMis Vtowever, is redl!1ce dl!1e to tMe gradieV1t of site, 
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6,6.3 REEL EROSION 

T~is t0pe of erosioVl is JV1St Ii~e t~e gV1110. explaiVl above bV1t it, OCCV1rs iVl a 

sVVlaller VVlagVlitV1ae, Terraces will eliVVliVlate t~is probleVVl 

6.7 DEDlJ1QION, 

T~is locatioVl is well SV1itea for t~e pV1rpose of t~is aesigVl becaV1se of its 

aistaVlce frOVVl t~e' VVlaiVllaVla aVla its i50latioVl from blig~tea areas. IVl A\?wa 

VVletropoi is, 
T~is . project itself wOV1la VlOI- pose or be t~e resV1lt of SOVVle forVVl of 

eVlviroVlVVleVltal aegraaatioVl as activities to be carriea OV1t can'0 wit~iVl t~eVVlselves 

aaeqV1ate VVlaiVlteVlaVlce prograVVlmes aVla facilities, 

T~e w~oIe project. wOV1la costver0 less to COVlstrV1ct cOVVlparea to ot~ers of 

its t0pe aVla wOV1la prod\J1ce maxiVVlV1VVl recreatioVlal efficieVlc0' 
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CHAPTER SEVEN \ 

7,1 DESIGN CONCEPT 
T~e desigV1 cOV1cept for t~is project is aV1alogical aV1d is gotteV1 fY'OVVl t~e 

s~ape of VYlariV1e objects, fA s~ip, a sea aV1eVVlOV1e aV1a t~e s~ape of all t~e ot~er 
blJ1i1diV1gS siVVllJ1late t~e s~ape of VVlariV1e orgaV1isVVls li~e crlJ1staceaV1S, s~eIIAs~es 

aV1d C~orals, 
T~e' cOVlcept is t~erefore reAected OVl t~e life size aqlJ1arilJ1VVl (S~ip), t~e 

1 

restalJ1raV1t (sea aV1eVVlo~e) t~e VVllJ1SelJ1VVl (CrlJ1staceaVl ) aV1d tVle glJ1est c~alets 

(C~orals) 
T~e strlJ1ctlJ1ral cOVVlplexities are to be ac~ieved b0 t~e lJ1se of lig0t weig~t 

blJ1t ~ig~10 efficieVlt aVld Vlewl0 iVVlproved vlJ1ildiV1g VVlaterials li~e steel cables aV1d 

reiV1forced glass eleVVleV1ts cOVVlbiV1ed wit~ AvrolJ1s VVlaterials or Perspex, 

~, 7,2 DESIGN. PHILOSOPHY, 
;-

T~e p~ilbsOP~0 of t~e / des,igV1 is vas?d OV1 iV1teractive fiAV1ctioV1al spaces 

wit~iV1 t~e strlJ1ctlJ1re aVld OV1 t~e geV1eral exterV1al laV1dscape, T~is is VVleaV1t to 

faVVliliarize VVlaV1~iV1d :'Vit~ aqlJ1atic bealJ1t0 aV1d ma~e ~iVVl cOVVlfortabl~ wit~ it, 

7 J MATERIAL AND CONSTRIACTION, 

It VVlost be V10ted t~at t~e p~ilosoP~0 of t~is desigV1 was iV1spired b0 aCjlJ1atic 
, 

orgaVlisVVls aV1d t~eir varioV1S strlJ1ct\l1V'al forVVlatioV1S, 

Most aCjlJ1atic orgaV1isVVl are eit~er Soft bodied or Carapaced (S~elled), 
oV110 ver0 few COVVle iV1 scales aV1d are still ClassiAed as 'sofl :Vbdied becalJ1se t~at's 

iff". w~at's respo~5ible for t~eir Aexibilit0 iV1 VVlotioV1, 
I 

MateriQis: t~ereff1re used i~. tVie desig~ of str~ctvlrej; for t~i5 project are 

SlJ1C~ t~at ~C\Ve beeV1 ~iVVlV1lated ISirlJ1ctV1raIl0 to loo~ Ii~e ;variolJ1s parts of t~e 
orgaV1isVVl depicted eveV1 t~0V10~ SlJ1C~ materials are V10t exactl0 of t~e SOiVVle 

• I 

, , 
t ~, 
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biological cOVlAglJwation aVld compositioVl wit~ t~e creatlJwe or orgaVlism depicted 
. ~ 

~. . 
t~OlA0~ it wOlAld ex~ibit some similarities w~eVl a mat~ematical resoilAtioVl of 

, I , 

forces is cOVlsidered. , . . 

Firstl~! t~e m~ster~;;s~ip w~ic~ is t~e ceVltre of attractioVl was made wit~ 

Rat 5~eet of staiVlless steel laid over woodeVl iVlterVlal stiffeVler.s, T~is was 

Vlecessar~ to Iig~teVl lAp t~e strlActlAre t~ereb~ '-redlAciVlg compressioVl stres50Vl 
< " , ' 

t~e aCjlAarilAm restiVlg beVleat~, T~e, life size aCjlAarilAm is made wit~ 'ver~ t~ic~ 

s~eets of traVlspareVlt Abre glassaVld Perspex at spedAed iVltervals, T~is is 
~ . 

Vlecessar~ nrst to ac~iev~ vislAal access of orgaVlisms wit~iV1 t~e aCjlAarilAm to 

tOlArists! secoVldl~ to creqte aVl almost VlatlJ1ral ~abitat for eVlclosed orgaVlisms 

aVld also to ~elp ac~ieve proper stabilitlj of t~e w~ole strlActlAre siVlce Abre glass 

isric~ iVl teVlsile streVlgt~ w~ic~ ~elp~ iVl t~e resistaVlce of t~e presslAre calAsed b~ 

t~e rivers movemeVlts, TVle e~tire str~ctlJ1Y'e rests Ovl t~ree reiVlforced cOVlcrete pile 

~~~ fOlAVldatioVls restiVlg at iVl~eV'Vals iVl t~e, riverbed. Eac~ pile fOlAVldatioVl.is 15 meters 

wide at t~e aVlc~or Jaw and slims dowVl to 1 Om meters at its base, Its 

smoot~Vless aVld clAvved VlatlAre ~elp5 iVl miVlimiziVlg ~~dro press lA re, 

T~e s~ip also 0as timber members from t~e maiVl, dec~ to t~e masts to 

~elp iVl weig~t redlActioVl aVld AoatatioVl iVl case of emergeVlc~, 
, ,?" ~ 

I3asica"~! all ot~er stY'lActlAY'e5::~ave more of co Vlcrete! glass aVld VlatlAral 

stoVles! steel aVld lAsed COVlStY'lActiOVl ,l1'laterials, 

T~~eVltire water yvorld's lavJdscape 'is dotted carefull~ witVl elemeVlt of 
'.' }t". ' 

bOtVl ~ard aVld soft laVld,scape to provide t~e pictlAresCjlAe view expected to be 
, ,"1 

expressed. 

Jc. PlaVlts of variOlAS botaVlical origiV15 aVld variOlAS strlActlAval dispositioVls are 

plaVlted at strategic aVld most appropriate 10catioVl to maximize tVleir fuVlctioVlal 

aVld aestVletic relevaVlce to maVlRiVld. stoVles aVld roc~ rarel~ seeVl are lAsed for 

pavemeVlt! walls! terrace barriers anq some are laid iVl place of cOVlcrete slabs Ovl 
. . " 
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tVle grolAVld as step Ovl wal~ wa~s, 

COVlcrete aVld. stoVle are lAsed malVlI~ for tVle cOVlstrlActloVl of variolAs 

'folAVldatloVls, TVlls Is to create tVle pVl~slologlcal effort of tVle preseVlce of water 
,/ 

.. ~ ever~ wVlere arolAVld tVle site to tOlArlst aVld visitors, . 

7.3 , 1 lJ\N DSCAPE 

T~e area wVlere tVle mlAselAml5 located is laVldscaped ,IVl t~pical par~ st~le 

wVllcVl grolAVld cover greeVler~ aVld sVlad~ trees, TV1ere are o.peVl spaces 

provided wltVl footligVlts aVld· seat -OlAts foY' comfort, 

TVle glass VlOlASe res,talAraVlt 15 5tV'ategicall~ Iocated . .oVl! tVle sVlore IIVle wVllc0 

gives a ratVler ImposlVlg ~et bealAtifu,! effect to tVle laVldscape, , 

TVle gift SVlOPS witVl tVlelr lAVlCOVlveVltioVlal appearaVlce add a tOlACVl of 

VVlariVle life totVle laVldscape, 

--"'4 TVle VVl~ster~ sVllp wVlicVl is posltioVled iVl tVle middle of tVle water bod~ VlOW 

becomes tVle ceVltre of aarniratic)VJ becalA5e It caVl be seeVl from almost aVl~ poiVlt 

of tVle WA TERWORLD, 

"". :t 

7.3,2 CONSTRl!1CTION , 

TVle metVlod of COVlstrlActioVl,:iVl tVlis project iVlvolves bOtVl preservatioVJ Of 

. VlatlAV'al featlAres aVld alt?ratioVl via grolAVld modelliVlg aVld erected strlActlAres, 

Baslcall~1 eveVl witVl avtiAcial iVlAJAeVlce a seemiVlg VlatlAral aVld biological 

lAVldlstlArbed eVlviroVlmeVlt is created, Slopp~ areas wVlere blAllt IVltO wltVlOlAt 

alteratioVl aVld more slopp0 areas wVlere simlAlated b~ effective terrace elemeVlts 

~_ professioVlall~ IVlcor-poratea. 
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7.4 SPACE REQl!1IREMENTS 

For t~e WATERWORLD to reac~ its staVldard projected statlAS, wit.~ respect to 

tOlAriSVVL edlAcatioVl aVld recreatioVl, cOVlsevvatioVl aVld emplo~meVlt opportlAVlities, 

, t~is paciVlq tec~VliqlAe adopted is,c0teqorized iVltO,8 qrolAps as follows: 

1, Car par~iVlq lots 

2, MaiVl eVltraVlce plaza, 

T~is is located at t~e tail eVldof .t~e bridqe leadiVlq to t~(2 WATE~WORLD 

3, Pla~ qrolAVlds aVld piCVlic Areas 

4, La~e view aVld'swimmiVlq pools 

5, MlAselAm 

6, RestalAV'aVlt aVld sVlac~ bars, 

7, Gift s~ops 

8, m~ster~ s~ip 

7.5 DESIGN SERVICES 

75,1 ELECTRICAL SERV1 CES 
, 

Electrical sevvices reqlAired to be lAsed ~ere are staVldardized aVld 

cOVlveVltioVlal electrical' fittiVlqs aVld ~iqYl qlAalit~ cables made of dlAV'able aVld 

efficieVlt materials will be IAsed.! Artificial lig~tiVlq aVld ~eav~ dlAt~ eqlAipmeVlt 

providiVlq recreatioVlal sevvices will be powered b~ t~ese cables, power SOlAV'ce is 

from t~e locatioVls listed below: 

1, 'T~e NatioVlal Electric power AlAt~ori~ (N,EP.A), ' 

2, H~dro Electric power GeVleranVlg plaVlts from t~e dam, 

3, Heav~ DlAt~ power PlaVlts (Private), 

4, T~e Excil!1sive l!1se of solar PaVlels, 

WiriVlq wit~iVl all.::blAilt lAp areas will be COVldlAit a~1dlAVlderqrolAVld Cable will 

traVlsfer electric ClJIrreVlt to sites from t~ese variOlAS 50lArCes: T~e c~oice of . ' . 
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electrical [)Olbs useo are ou-rable ano such without 'h'igh raoiation but 

co'lourful output, uno'er water u)iriHg aHO lightiHfJ is iHevita{1le for securit~ 
TeasoHs, 

Automatic c'ircuit breakers' are insta{{eo at various but strategic 

. points to ll1inimize fatal electrical acciOcnt anooamages ouring'!traHsfer of 

lJower from OHe source to aHoth~:r. 

Transformers aHO {10th lightinfJ ano receptacle feeoers fon!'t part of 

the. electric lanoscape in the WATER WORLD for highl~ classifieo reasons, 

there however- wi[{ not be overheao electric wiring preseHt as a[{'wiring 

ano major curreHt carr:ging cables wj{{ be l1asseo unoerf}l'ouno, 

7·6 FIRE SERVICES 

The availa['i{it~ of suita[)[e {,ui{oing 111ateria(s is ;intimatef~ {inkeo to 

the oevelol1ment of skiUs HeeoeD. to exploit them ano iHfluenceo the shapes 
. . 

of builoiHf}s aHO their preservatioH. 

The' location of' this proje'ct iH a wooo [aHo a[[oweo for the free 

exploration of woooeH materi~Ls . 7n construction. Tbese were useo as 

. trusses ana woooen o~erla:gs fo/the interiors of the M~ster:g ship. In other 

, areas like the museul11interiorcmo the gift shops, stone anO marble were 

chosen for im110rtant reasons becctuse the~ are fireproof anO oura{,le. Stone 

Jc' is also a sculptural materialj stone architecture wasoftel1 integralwit(, 

stoHe sculpture. The u,~e of stoH~'oecliHeo ~ooa:g {1ecause a Humber of other 
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materials/ sucb as f) lass/ steel/ prestresseo cOl1crete ano wooo are more 

ecoHomical to use ano assemiJle. 

IH'regioHs wbere botb timb~r aHO stoHe are scarce/ eartb: 'itself is useD 

as a builoiHg material.Muo or ;da.'iJ is compacteo 'into walls or maoe 1111,0 

lJricks tbat,are orieo 1H tbe SUH. Later, (wicks were {Jakeo 1H kilHs, wbicb give 

tbem greater ourabilit~ ano bigber fire resistaJ1ce. 

All tbese materiarselecti£~ns il1 variation oetermhteo tbe t~pe of fire 

rJrotection service to [1ee ao011te~1 tberefore} the most i»1portaHt reason for 
, 

passiHg cables il1 COl1ouit ano 1,tHoergroul1o is for fire safet~} tbis to a biob 
• I 

exteHt miHimizes or elimil'tates short-circu'itiHg that is COHtact (JetweeH 

two or more bigber v(jltage anoCurreHt carr~jl1g calJles resultingil'l a fire. 

oue to tbe. refJl0H bigbl~ vegetative features wbicb coulo lJe bigbl~ 

flammable or fuel aH~, accioeHtal flame. 

There also will be fire h~'9orants placeo at various strategic poil1ts 

al10 all built UJ1 areas wilt {we (Jases al10 fire extiHguishiHg facilities 

installeo life fire extil1guishers (Joth water l1aseo aHo cbemical lJaseo, 

spriHkler,'smoke aao flame oeteictiag facilities wilt be 11[aceo iH al[ built up' 

areas ,in stnmg C()HJ1e~tioa w'ithaH effective five a[anH'~etwork 

f' 

',\ 
·',1 

,f ,. 
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7.7 UTILITIES 

For the pur110se of conveniences; toilets are pYOvioeo at strategic 

locations arouno the !site} A{[ the toilets are of ultra-tnooern oesign ano 

material composition. 

On the m~ster~ ship, cohveniences (toilets ano [)ath) are provioeo 

[)asjcaa~ for staff us~ ano rare emergenc~' ca,ses with tourists; Toilets on 

tbeship harve a central sewage s!'9stem to the ships hu{[ while toilets offshore 

also have a central se1vage ois110sal s~stem connection. 

when special pi/ogramm~s tlre been helo in the 'WATER WORLD'S 

premise ano the population exceeos the capacit~ expecteD for utjlit~ 

services, make shiftrestrooms (toilets ano baths) lvith },~LOb;le selJtic tanks 

.-/' wi{[ be provioeo to take .aoequai~ care of that situation. ' 

7.6 PLUMBING 
, , 

Due to the extensive use of water baseo (oepenoent) facilities) the 

neeo for effective piping (plumbing) cannot be over lookeo} plumbing 

enhances srrlOotb anD effective oistribution of clean po taMe water arouno 

the site ano also eHsures aoequare ano'health~ oisposal of water from points 
!, 

of use to poiHts of effective DisrJ(i:ial. 

Waste ano soil water are co{[eteo VIa P.V.C pipes to varlOUS 

~",k co{[ectioH tanks} while high presshre pumpeo water is passeo through to site 

via steel rJipes. 
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7.9 DRAINAG:E 

This is the removal of surfa,ce or subsHrface water from a fJiven area 

);,,/ [J~ natural or artificial means~ The term is commo11l~ applieo to the 

removal of excess water b~ cal1als, orail1s; ojtches, culverts; anO ott)er 

structures oesigneo to co[{ect al10 transport water either [J~ gravjt~ or b~ 
. 

pumpmg. 

rhe essential principle of an~ tm1C of {anO Orai~age is to provioe an 

orJen, aoequate, ano reaoil:g accessi(J[e channel through 'which the surface or 

subsoil ."vater can flow. For this purpose 011en o'itches. have been Hseo in this 
, 

project} but these are not alwa~s satisfactor;~ because tbe;~ ma~ become 

chokeo with seoiment anO vegetatio11! therefore unoergrouno orains were 

--1,' emplo~eo. 

Effective terracing carrieo out on the site ensures that aU water 

OraiJ1S to the reservoir, Th'is rJrevents P0l10S ano puoo[es from forming on 

tbe site ano eliminates Ul1nece,ssar~ water{oggs. 

8.0 ACOUSTICS 

Acoustics (s~uno) (Gree~ '~koueinJ "to hear"ps a term sometimes useO 

for the science of souni) ,in general. It is more cOl11monl~ useO fcrr the srJecia{ 

hranchof that science, architectural acoustics,that oeals with the 

construction of enclOS60 areas s8' as to enhdHce tbe hearjHg of speech, music 
., 

. or aU other forms of auoible noise. 
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Tbe acoustrcs of builoings was an unoevelopeo ~\,spect of tbe stuo~: of 

souno until corvtparative('9 rece~t times. 

8.0.1 RE VERB ERA TION ',. 
\ ' , . 

A major pro[lem of oesign is tbat acoustics Souno [,ebaves ver~ 
, .. 

o'iHerentl~jn an encloseo space ano outooors. In la g~YHf1asium, for 

examl1le, tbe bencbes; walls, anO 'ceilings cause souno waves to [,ounce [lac~ 

or rever{Jerate. Outsioe, souno' seems quieter {Jecause tbere are fewer 

obstacles to reflect tbe sou'~o wa~es {Jack to~aros tbe listener. 

Acoustic oesign must ta{\e'into consioeration tbe fact tbat, in aooition 

to pb~siologicql peculiarities 0(: ibe ear, 'bearing 'ls c0l11p[icateo b~ 

ps~cbological peculiarities. For ~~ampleJ sounos tbat qre unfamiliar seem 

unnatural. Souno proouceo in an oroinar~ room is somewbat mooifieo [J~ 

reverberations oue to 'feflection,~ ''f;OH1 walls ano tunlit,urej for tbis reason; 

a broaocasting stuMo sboulo bave a normal oegree of reverberation to 

ensure natural reproouction of SOUl10., For tbe [Jest acoustic qualities/ rooWIS 

are oesigneo to reflect souno suff1cientl~ strong[~ togi~~ a natural qualit;'9, 
I ;. i 

'witboutintrooucing excessive '+ever{Jeration at aH~ frequel1c~/ 'witbout 

ecboiJ1g certain frequencies um1aturall~, ano witbout proaucin(J unoesiraUe 

interference effects or oistortion;',' 

Tbe 'time reqvtirca' for a fAouno to ail1'!inisb to one-mil[iontb of its 
, ,; \-

original intensit~ 15 ca[[eo reverberation time. An apl11'eciable 
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rever(,eratiol'l tiwlei~~q)n)ves tbe acoustic effectj eSf1ecia{[~)for H1usicjiH an 

auoitorium a {ouo so~ha sbou[o,sti[{ llebarel~ auOible for one to twoseCOHDS 

after its'soHrce bas stoppea. 111. a 'private bome a sborte'y, {,ut sti{[ oiscen6{,le 

reverberation time is aesira(Jie. 

,'£ 

8.0.2. ABSORPTION 
, . } 

SiHce most of tbe structures lH tbe W AT~R WORLD are not for bigb 

souna performaHceSj tbe rever{Jerations can bemooifieo ,b~ using two ti'Jpes 

ofmateria{s; sOHnD-absorbent ana souno-reflecting materials, to coat tbe 

surfaces of c~i{jngs; wa{{sj ano 'floors. soft materials sucb as cork ana felt 

a{)SOrl, most of tbe souna tbat strikes tbem, a{tbougb tbe-:g ma~ reflect some 

A of the {01v-frequenc~' sounos. Baro materials sucb as stone aHO metals 

reflect most of tbe SOU11.0 tbat strikes tbem. Tbe.' acoustics ofa large 

auoitoyium ma~ be ver;g oifferent wheH it is full from when ,it is empt-:gi 

empt-:g seats reflect SOl-mo, wbereas an auoieHce absor{)s sou no. , 

In most cases, tbe acoustics of a room wiH {Je satisfactor~ 'if a proper 

[Jalance, between sourfO'-ahsorbing ana souno-reflecting '~~ater1a{s is createD. 

special treatmeHt was' given 'to tbe elimil'lation of interference. sucb 

interference arises frdm the oiff~;ence in the oistaHce,s travers eo [,~ tbe 
, ", 

oirect ano tbe reflectea SOU11.0 ano proouces so-ca{[eooeao spots, 1n wbich 
" 

~J certain ranges of freque11.C~ are ca11.ce[[eo out. 

f 1 
'; , 
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Another important factor consioereo of room acoustics is ,Insvdation 
-. " . ~ , 

from unwanteo sou~o. This is, obtaineo b~ sealing of even ~he sma{{est 

OiJenings that can leak souno. 

A{{ the structures have ~souno paoaeo wa{{s witb acoHstic materials 
, , 

like wooo ano chipboaro! The ,'restaurant {{oors are finisheo with mar[lle 

tiles while floors on the m~ster~ ship are I11tl{)e of po{i~beo woooen over{a~s. 
these enbance soun~ treat"I'lCnts either b~ ahsorp6on! reflection ano 

, insulation. 

8.1 AESTHETICS 

This c is a [Tri111.ch of phiJosoph~ C0l1cen1eo with the essence ano 

.d;' ' perception of beaut;y}; ano ug{i11.ess. Aesthetics also oeatswith the qf,1,estion of 

wbetber Slid; qualilks are ol1jeci,jvel~ presel1t il1 tbe tbil1gs tbe~ appear to 

, qualif~J or whether th~~ exist 'onl;g in tbe ,mind of the inoivioualj he11.ce} 

y"hether o{)jects are perceiveob~ a particular mooe} the aesthetic mooe} or! 

insteao! whether the objects hav~J In themselves/ special qualities-aesthetic, 

qualities. Aesthetics also asks if there is a oifferEll1ce [lytween the [leautiful 
, , 

ano the suliime. 

The ps;gcholof)~ of art is concerneo with such elements of the arts as 

hUH1an responses to colour/ sou~o/ line/ form/ ano worq~1 ano with the 11la~s 
j 

in which the emotion~ conoition ~uch responses. ' ! 
" .' , " 
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LanDscaping anD interior Decorations are the primar» eleWlcnt 

enhanceD for aesthetic expressions anD pleasure in this project The concept 
,1' 

~¥ anD Design ,of aU the (JUi[Ding structures simulateD the shapes of various 

I 

~ 

aquatic organisms or marine . anD form~) The» aU constitute to tbe 

11icturesque expression thatchclracterizes tbe watenvorlD) It is a mixeD 
. ~ ;: 

expression anD combihation of nature anD artificial intc[{igence which maDe 

it aU ratber aDventurous anD eclectic that is) untraDitionaL 

, . 
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CONCLUSION 

The Waterworlos COHcept is a uHiqt4e lJio[o(}ica[ aHo socio-cultura{ 

cre4thm ]1ro]1oseo for t(Je purpose of recreatiOH aHO geHerai- eoucatioH of . 

maHk';no, 

Tbis project Thesis bas exhaustlv~l~ prese'hteo practical proofs aHO 

exonerated aU ooubts that a[[ pmposeo concepts within aYe possil,{e ano 

actua,l(\) . tIJorkaL,{c, All tecbn'ica{ requiremeHts tbat grants professional 

justifications to the executi0l1 ~f this pmject have' been attah1eo ~HO is 

t.be,yefore presenteo b:g m:g .humb{e self as a major co~tributio'H to 

revo[utioHar;\) Arcbitecture ano virtual actua[izatloH of forms tbat wi[[ 

aioin c-r~sta[{jzjl1g pur oreams of a great coul1tr:g 'i}1 Africa. 

I 
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